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Historic Landmark Nomination

Presented to:
City of La Mesa
Community Development Department

The Cole Residence
5628 Nokomis St.
La Mesa, CA 91942

Architect: Lloyd P. Ruocco, FAIA
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COMMUNITY DEVELOPMENT DEPARTMENT
Planning Division

8130 Allison Avenue, La Mesa, CA 91941 (619) 667-1177

1. NAME

Historic: None
and/or common: Cole Residence

2. LOCATION

Address: 5628 Nokomis Street
City: La Mesa State: CA Zip: 91942

3. CLASSIFICATION

CATEGORY OWNERSHIP STATUS PRESENT USE

___ District __ Pubilic _X Occupied __ Agricultural __ Museum

_X Building(s) _Xx Private ___Unoccupied ___ Commercial __ Park

__ Structure __ Both __ Workin progress _ Educational _X Private residence

__ Site __ Entertainment _ Religious

__ Object PUBLIC ACQUISITION __ Government __ Scientific
__ Inprogress __ Industrial __ Transportation
___ Being Considered ___ Military Other:

4. OWNER OF PROPERTY

Name: Vincent Ursillo and Jeffery Kleve
Address: 5628 Nokomis Street

City: La Mesa State: CA Zip: 91942

5. LOCATION OF LEGAL DESCRIPTION

Courthouse, Registry of Deeds, etc.: County of San Diego Recorder’s Office
Address: 1600 Pacific Hwy

City: San Diego State: CA Zip: 92101

(woowau;:@:)l&lllllll)lIlllilllllllllllll'll

6. REPRESENTATION IN EXISTING SURVEYS

Title:
Date: NO“Q

Depository for Survey Records:
City: State: Zip:
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7. DESCRIPTION
CONDITION CHECK ONE CHECK ONE
__ Excellent __ Deteriorated _X_ Unaltered _X_ Original site
_x Good __ Ruins ___ Altered ___ Moved
_ Fair __ Unexposed Date:

DESCRIBE THE PRESENT AND ORIGINAL (IF KNOWN) PHYSICAL APPEARANCE:

The Cole Residence, at 5628 Nokomis Dr. in La Mesa, is a one-story single-family residence built in
the Mid-Century Modern style using post-and-beam construction methods. These methods limit the
need for load-bearing walls, and allow for expansive use of floor-to-ceiling glass along the perimeter
of the living areas. Glass walls are at the north, south, and west sides of the house. All are as
originally built, with single-pane plate glass framed in redwood. Each glass wall has a sliding,
redwood-framed glass panel door, which can be opened to allow for air circulation and ventilation.
These doors are in addition to the main front door, a large, hinged, floor-to ceiling wood-framed glass
door near the southwest corner of the house. There is also a matching exterior door in the rear of the
house, allowing for passage from the second bedroom to the covered patio area, as well as a smaller
door to enter or exit the carport from the laundry and kitchen area.

Although glass walls are a defining feature of the structure, the eastern perimeter wall, along with
portions of the north- and south-facing walls, are clad in vertical board-on-board redwood siding.
Currently painted, these exterior redwood walls were likely originally natural wood colored. This area
of the house is separated from the main living area by a carport on the front, or south, side and a
covered patio on the rear, or north, side. All areas of the house are under a single roof.

Roof of home is flat, as is typical for Mid-Century Modern post-and-beam construction. The roofing
material is built-up asphalt with embedded aggregate topper. HVAC ductwork visible on roof is not
original, as home was built with a radiant heating system embedded in the concrete slab. Where
living area has exterior glass walls, eaves extend out four feet to allow for protection from the sun. At
areas where walls are clad in wood, walls are pushed out to edge of roof. At southwest corner of
house is a brick fireplace, abutted on both sides with exterior glass walls. Original fireplace finishes
(black iron flue and cantilevered concrete hearth) are intact.

The house is rectangular in plan, with concrete slab flooring and lathe-and-plaster ceiling. Interior

walls are clad in red birch plywood paneling, with several sliding-door storage cabinets in the central
area of house. Original finishes are mostly intact.

Main living area has two bedrooms and two bathrooms. Originally there was a single, three-area
bathroom, with a central water closet bracketed by rooms containing a bathtub on one side and a
shower on the other. A previous owner installed an additional toilet, and split area into two separate
bathrooms. In the bathrooms, vertical skylights with louvered windows for ventilation are made
possible with a large recessed well area in the roof, uncovered and open to the elements. Since there
is a drain in the well to allow for rain runoff, no cover is necessary and unobstructed views of the sky
and natural light are features of the bathrooms. The two bedrooms in the main part of the residence
have built-in closet and storage-drawer areas. Condition of living area is generally good, with some
Wwater damage to wood paneling that is planned for restoration by current owners.
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Additional living area, the part of the home clad with wood siding, is accessed by passing through the
covered patio visible from the rear of the dwelling. This area was likely originally a work/storage area.

A previous owner made a bathroom addition to this area in 1975, and the additional room is currently
used as third, guest bedroom. Original exterior board-on-board redwood siding finish is intact, and
there are no plans to return this area to its former storage/work purpose.

The residence is located within the Brier Tract of L3 Mesa, and as such there is a secluded, semi-
rural look and feel to the site, with no sidewalks and minimal street lighting. Approach to the house is
down a curved, sloping asphalt driveway, and the house is not well visible from the street due to
length of driveway and dense vegetation. First view of house from driveway is of redwood siding clad
carport, with entrance door and front patio area screened from view. Original landscape plantings are
in some areas overgrown, and in some areas dead or missing; original planting plan is unknown.
Current residents are working on a new period-sensitive landscape plan.

House is on a raised bluff to the west side of property, and the view to the west through the window
wall is unobstructed save for some plantings for privacy. View to west originally overlooked the
Eucalyptus Reservoir, the last storage reservoir on the path of the Cuyamaca Flume which passed
through the Brier Tract to the north of residence. Former reservoir site now consists of Briercrest
Park on Wakarusa Ave., as well as part of the Grossmont Hospital campus. Although there were
originally other structures by the same architect and in the same style in the area, these have either

been demolished with the expansion of the Interstate 8/State Highway 125 interchange or altered
beyond recognition.

8. SIGNIFICANCE

PERIOD AREAS OF SIGNIFICANCE - CHECK AND JUSTIFY BELOW

___ Prenistoric __ Archeology-prehistoric __ Conservation ~_ Landscape architecture __ Religion
__ 1400-1499 _ Archeology-historic ___ Economics __ Law __ Science
___ 1500-1599 _ Agricultural __ Education __ Literature __ Sculpture

x Social /
___ 1600-1699 = Architecture ___ Engineering ___ Military __ Humanitarian

Exploration /
__ 1700-1799 _ Art ___ Settlement _ Music ___ Theater
___ 1800-1899 ___ Commerce ___ Industry ___ Pnilosophy ___ Transportation
___ 1900- ___ Communications ___ Invention ___ Politics/Government .
___ Community planning Other (specify)

SPECIFIC DATES: Built 1952 BUILDER/ARCHITECT: Lloyd Ruocco
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STATEMENT OF SIGNIFICANCE:

Lloyd Ruocco:

Lloyd Pietrantonio Ruocco was born in 1907 in Bangor, Maine. He came to San Diego in 1922,
stopping briefly in Canada and Long Beach, California. He attended San Diego High School, and
while still in school worked for the architectural firm of Richard Requa as a draftsman. Upon
graduation from high school, he enrolled at the University of California, Berkeley, where he earned his
degree in architecture.

Upon receiving his degree, Ruocco returned to San Diego to work for the firm of Requa Hamil. While
under their employ, Ruocco assisted on several large commissions including the 1935 Panama
Exposition buildings in Balboa Park, the San Diego County administration building, and a community
plan for the village of Rancho Santa Fe.

Throughout his early career, Ruocco gained a reputation for his arguments supporting minimal
architecture and buildings that co-existed within the landscape. His goal was to minimize the structure
and to allow the surrounding landscape into the building through shadow and light. This would be the
driving force behind his architecture; a body of work which would begin in the late 1930’s and produce
several of San Diego’s best examples of Mid-Century Modern design. He would complete nearly two
hundred commissions before retiring in the mid 1970’s.

Selected Work

Although Ruocco’s greatest contributions seem to be most evident in his residential projects, his
influence can be seen throughout San Diego County in his larger commissions as well as his
philosophies that still persist within the organizations and professionals whom he inspired.

Perhaps his most significant project, the Design Center on 5" Avenue in San Diego, best embodies
his architectural language. Ruocco chose to build a sensitively sited glass box for his own offices.
Completed in 1949, the Design Center was envisioned to be the creative hub for San Diego’s
architects, landscape architects, artists, and designers. The building embraces the natural contours of
the wooded canyon, allowing it to sit lightly within its site. Redwood post and beam construction,
sliding walls, and glass allow for an enormous level of flexibility in floor plan. Ruocco believed that
people, not buildings, were primary in design. Once inside the Design Center, the structure seems to
disappear giving way to sun, clouds, trees, and air. The illusion was deliberate and is a hallmark of
his design. As well as housing Ruocco’s offices, the Design Center was also the site of a home
furnishings and decorative arts store run by his wife, llse Ruocco.

As the recipient of a 1964 American Institute of Architects Award of Excellence, the UCSD
Geophysics Laboratory at Scripps Institute of Oceanography remains one of Ruocco’s largest and
most intact commissions. Appearing to hover over its coastal bluff location in La Jolla, the building
successfully furthered many of the architect’s design principles. Taking full advantage of the site’s
coastal views, the building’s offices, laboratories, and classrooms offer flexibility within a wonderfully
natural-lit space. Clad in redwood, like many of Ruocco’s other designs of the period, the building
harmonized with its natural setting. Not only a complete success in functionality and beauty, the
architect accomplished the seemingly unprecedented; choosing readily available materials and
designing with an eye towards efficiency of construction, the building was completed under the
proposed budget.




B At 2l 2 2R R R EEREREEEEREE R R EEREESEEEFEEEEEREFERRPRFERFEFEFER!

[HISTORIC LANDMARK NOMINATION FORM PAGES |

Lloyd Ruocco was also a social visionary. He believed, as with many of his contemporaries, that
architecture, landscaping, planning, and design could drastically improve peoples’ lives. His efforts
and vision were not limited solely to those who had the good fortune to have directly experience his
architecture and philosophy; Ruocco spent his career working for all people. His vision was for a
more functional and beautiful city, for all in San Diego. In the early 1960’s Ruocco would form the still-
active Citizens Coordinate for Century 3 (or C3). This organization, he believed, would allow people
to take and active role in the future of the city in which they lived. Ruocco would host C3's first
meetings within the design center and took this opportunity to share his vision of the future with all
who would listen. Although these ambitions may not have been fully realized, C3 continues to foster
Ruocco’s vision through their efforts. Their work to ensure a beautiful San Diego through smart
design has resulted in several successful campaigns including preventing CalTrans from widening
Highway 163 as it passes through Balboa Park. Lloyd and llse Ruocco’s efforts also initiated the
planting of jacaranda trees along 5" Avenue in Hillcrest. All who live, work, or play in San Diego can
experience his gifts to this city, even today.

Garden Villas

In 1953, Lloyd Ruocco utilized the San Diego Home Show in Balboa Park to display his concept for
low-cost housing of the future. With the design and construction of a prototype home, the architect
attempted to apply several construction methods that would be great time- and cost-savers while
simultaneously offering the inhabitant generous flexibility of design. These houses could be partially
prefabricated, taken apart, and constructed with a minimum of labor. These homes were intended to
be constructed of common materials, using an eight-foot structural grid that minimized construction
waste. Radiant heating in floor, ceiling, or both was considered the most economical heating plan and
could be controlled from any room in the home.

The homes offered an open floor plan that, due to its post and beam construction, could be easily
customized to suit the resident’s specific needs. Ample built-in furniture maximized space and limited
furniture expenditures. Sensitively sited walls of floor-to-ceiling glass maximized both views and
privacy. Affordable architect designed homes; Lloyd Ruocco called these designs Garden Villas. In a
testament to the homes’ success and flexibility, the architect had the materials from the prototype
home taken apart and rebuilt three miles to the easy on a canyon site as his and llse’s personal
residence within the community of Alvarado Estates. The new home resembled the first only in its

materials and method of construction, illustrating the flexibility and efficiency for which it was
designed.

The Cole Residence

Although pre-dating the Garden Villa project by a year, the Cole Residence in La Mesa, completed in
1952, has obvious similarities to the Garden Villa, and can be seen as a precursor to the noted
exhibition house. The home maintains it's original character and displays many of Ruocco’s signature
features. As with nearly all of his designs of the period, the home is of post and beam construction.
Exterior features include board-on-board redwood siding, deep overhangs, and lavish use of floor to
ceiling glass. The home is sited such that it is not fully visible from it's front approach (a typical
Ruocco feature) but is set several feet below street level thus providing exceptional privacy despite its

predominately glass exterior. In this siting, the home also provides the inhabitant expansive vistas to
the west.

The home is built on one of four plots of land in the Brier Tract that had been owned by Ilse Haman,
future wife of Lloyd Ruocco, upon a land transfer in 1939. Although there may have been other
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Ruocco-designed houses built on these plots, research has not discovered any information regarding
this, and no other extant houses in the neighborhood bear the distinctive characteristics of Ruocco’s
works.

Ruocco and La Mesa

Lloyd Ruocco began his career as an independent architect, opening his own office after leaving the
firm of Richard Requa in the mid 1940’s. His first place of business was out of his private home on
Lakewood Drive in La Mesa. This street, near the intersection of what is currently Murray Drive and
Wakarusa Ave, was bulldozed for the expansion of the Interstate Highway 8 and California Highway
125 interchange, as was the Ruocco’s home. || Cavo, as the home was named, overlooked the
Eucalyptus reservoir, as did the Cole Residence. It was a well known home, and was published in
many national magazines and journals. Given the thick vegetation and the stands of eucalyptus trees

that gave the reservoir it's name, it is uncertain if there was a view of Il Cavo from the Cole
Residence.

The Grossmont Spec house, built in 1969 by Ruocco and also located near the intersection of Murray
and Wakarusa, was visible to the west of the Cole Residence. This house, the only known non-
commission private home designed by Ruocco, was demolished in 2007 to make way for a still-
unbuilt senior housing complex.

In addition to these three houses (Cole Residence, Il Cavo, and Grossmont Spec House), there were
at one time more than 12 Ruocco-designed homes within the city of La Mesa. Of these, about 10
have been documented to still exist. Several others (including Historical Site Lillie House) are located
within the unincorporated Mt. Helix area. Commercial projects for Ruocco’s office in La Mesa include
the 1950’s remodel of the shopping arcade at 8371 La Mesa Blvd. The office also worked on the plan
for La Mesa’s city center area. Since Ruocco's project and plan archives were regrettably destroyed
upon his death, it is difficult to know with certainty how many projects he worked on or completed in
the City of La Mesa. However, there can be no question that the projects that are known, taken along

with the fact that his first professional office was in La Mesa, highlight his significant contribution to
the fabric of the city.

[ — ﬁﬁ
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9. SOURCES

Photos

Floorplan o
Heating plan for Cole Residence shows original footprint of home, and layout of living space.

Maps

1912 Map of Briar Tract

Map of Cuyamaca Flume

1946 Map of Grossmont and Mount Helix areas
1971 boundary adjustment map

1973 Thomas Brothers map

ORWON

Chain of Title and Grant Deeds

Periodicals/Reports/Brochures
Harper, Hilliard. “Restored Building a Tribute to Architect”, Los Angeles Times, 4 July 1988.
Smith, Clyde. “Surprises in S.D. Fireplaces”, San Diego Union, December 13, 1953.
Ruocco, Lloyd. “Ruocco’s Garden City”, San Diego & Point, September 1958.
Britton, James. “Ruocco’s Roost, Is it the Cure for Tractitis?” San Diego & Point, August 1958.
Delawie, Homer. Portfolio for AIA Fellowship Nomination. October 1972.
Program: San Diego Home Show and Food Show Jubilee. 1953
Ruocco, Lloyd. “The Rich Rewards of Knowing What You Want”, House Beautiful, March 1950,
Kaiser Kay. “Ruocco”, San Diego Union Tribune, 24 February 1985.

Carlson, Wayne. “Before His Time”, San Diego Home/Garden Lifestyles, September 2005.

10. GEOGRAPHICAL DATA

The Southerly 150 feet of Lot 19 of BRIER TRACT, according the Map thereof Nc. 1475, filed in the office of the Recorder
of said San Diego County, September 11, 1912 described as follows:

Beginning at the Southeast corner of said Lot; thence along the Easterly line thereof North 17 ° 59' East 81 99 feet and
North 15 °16' West 74.66 feet to the Northeast corner of the land; thence South 89 °48’ West along the Northerly line of
said land 176.52 feet; thence South 22 °37’ 57" East 162.27 feet to the Southerly line of said lot 19; thence North 89 °48’
East along said Southerly line 108.42 feet to the TRUE POINT OF BEGINNING. .

11. FORM PREPARED BY:

Jeffery S. Kleve

APPLICATION PREPARED BY:

Jeffery S. Kleve

E:\CP\Handouts\AppIications\HistoricLandmarkApplication.doc
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Fig 1: View of Cole Residence from driveway approach,

looking northward. Note carport. Entryway is screened on left-
hand side.

Fig 2: View of entryway, looking westward.
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corner. Note exterior of brick fireplace on right side.
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1 Fig 5: North, or rear, view looking from northwest
| comer
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Fig 7: North or rear side of residence, viewed from northeast
corner.
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Fig 9: East side of residence, viewed from southeast comer.
Note painted board-on-board redwood on eastern perimeter.




Fig 10: Interior living room view, with fireplace in southwest
corner of structure surrounded by glass window walls.
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1919 Map of Cuyamaca Flume showing

AW.ame”

lll
.3

-

E

/

:M
/ ;

O
O
Wl
o
Z
19
/
Z —
o ;
-
-

L9 MESA
FESERVOIR




S

Historical Society

1946: Map courtesy La Me

Former site of Ruocco
Residence “II Cavo”




10[ UO 20UdpPISOYy
910D jo Juswadeid smoyg
‘dejq waunsnfpy Arepunog :1/6]

v 5

~—

/I1-Y-2] ON dbv

)

P 3 \

P

, WN2885 M/ Co17 4y X
\nw N L0 P38 PLOT Yoo 3 'SLpt gy &
| 0.# _.« - .mv..a, LOVIL FIGT 57107 &IOS LNIW Y
& K LSOV ARG 0350008 .
.M_o._,/ 3 > _ea ;
- By £
/N > \
) " v
\ \ a.._ & .\b\
<o)
’ V=
=73 \ h.m&w.“f\ ;
; ;AJQ\
\ % ..(xl\\ i ...uJ.w
o . a4
.,aJ / 7 \..,_ ’
J . \l e ¢) /e
-ty ; .r.\ > \ ®+ / £
/‘ / - e £ * v./
__.__ - / \ \ y ..w\ w b3 <2
/ QLIZIHL T LA 5 ; / e\, 7 ,.&wm} v W,“.n
- T7G FAVH (1 °2FS “> 7 5 7
/ \_\.W\Mu&l savipI e QV\ / @1 o/ & ap f
/ (MOS0N) SLyI dVN ® e %y A
LWL YT INT LS \_\ ’ / Jf/./ \ \ e %m-.\m;w;&.%‘ y
[ SOMAVIE SO SISPE 7 -y oW, ) 2" 7
D T2 VAN =7
/ ..../Nu—..k@. S ‘u& \.\ ; .JV /
LOF=u/ /. 7708 ST RN A |
. 5 \ , V/SIENY
/ 178 SHIN0D - LoAr ) N
S 20 I L3495 07319 ow % 325 / M
g IWIFISTEL SNOLL 70 T80 -
A0 SINIA 0023y DMIST =
ANC NOLLY NGO FD1450 Ly
LLLEGr TP 20 .55 N

CPo6 oo

19028 AT 3w T or7s sz 7 ves e
1082 ON 2042415 OwveT TSN ITHNT

\N\v\ \«%\V\%A\\QQ% Tﬁﬁﬂ%&ﬁ VSIHYT-SZISITIVW 2T47'F G O3 Veromy

SHY Loop
1L61 £2 HOXpy

CeECT OO

v-72-9 ama sz w7

VINGOz1TVS W sam BT

OMANNY IS 40 20103210
SN&NG '3 AN

§U 7 A0

AVT kT SIHLMG G0y

CLSD- 62y 731

/9026 70 s py
LIFYLS SinaoN groc
TIINSVT | Wrram oW

" LSIMWBTY LV O3 T

VINGOH7v2 Yeauy vi AL/

—

ZATEE fr e

CFxp

I

|

L7

T

020 =7 PLZ D

%

==
T T

\"3'/?575’3/&'/”

-—_
—

!
e

o
v
&

!

\\ (o611 on Agadms Qo)

—_—

\

\
"
| —
e

c. 32
54;5-7 wE
FELIC

—7

. 6087
T,.5/6E, pf s




\)

oL Ly

SUNSET AV
G}. P Al b

)
£
N p
C
HE
; i
zIl
TH)
]
el
-
O,
: %
Lo %Vm
bt
"m‘—‘(\. .
o
E &
O
| ol
83 3
A 2
%
Wk
: 2
wi
&
o
<
i

HOSP. R

Ma

SEE

I 1973: Thomas Brothers Map I




’ --—vwvwwwwwwwwwwtlwww'?W&I""’U*’"’l'l""’."“"""’""‘l1

CHAIN OF TITLE

COLE RESIDENCE

5628 NOKOMIS STREET
LA MESA; CA 91942

1.

2.

NO

1944: Transfer of land from Albert C. Williams and Emma E.
Williams to lise Ruocco

1951: Transfer from llse Ruocco to E. S. Cole and Cecile M.
Cole

. 19355: Transfer from E.S. Cole and Cecile M. Cole to William T.

Darnell and Marie S. Darnell

- 1971: Transfer from William T. Darnell and Marie S. Darnell to

Frederick A. Schmaltz and Gail T. Schmaltz

. 1989: Willed transfer from William T. Darnell and Marie S.

Darnell to Mari Bisbee (daughter)

1993: Transfer from Mari Bisbee to Wilma E. McGrath
1999: Transfer from Wilma E. McGrath to R. Samantha
Attebery

2004: Transfer from R. Samantha Attebery to Jeffery S. Kleve
and Vincent H. Ursillo




BOLC Perm 154, CALIFOREIA
Ssbisfeotion of Mortgage
Approved 8-0-39

- |
That tHs mortgage Lo HOME OWNRRS' LOAN CORPORATION, e corporste lagtrumsntelity of ghe
Unlted Stutea of Amerilsm, as mortgagee, executsd by H. LERROY EDRARUS wnd MARIE L, snﬂﬁnﬁ,

husbund end wifs, as mortgsgora, and recordsd om the 2¢ad day of Japusry, 1933, In the

FROW ALL BN PY THE3SE PRESENTS:

offise of :he'll County Asvorder of tha Coonky of Sup Diego, Stake of Californis, tn Posk

475 of 0rfieisl Rewords ut Pags B5, ia bogether with the

doby thersby necured, fully peid,
P |

IE WITNESS WEERFOP, ssld HOME CWNERS' LOA CORPORATION hwe 'cnuuod Yhls lnstrumens ‘

natiafled, sod Atscharged,

to be executed by 1%s offlcer thereunka doly eoshorized angits esrporete 2931 %9 ta bars-

uaks sr'fixed, this 25 day of July, 1944, A
TN HCME OWNMRS ' LOAN CORFORATION
ners' \ By .. C. Johnaon

{ Loan, ; Roglonal Tressurer
orporakion \ ' P
Wa.hington, ; Bie_
/ D, . /

i
K y

~ g
- .-‘/ /(:

STATE OF CALIFDRNIA }
CITY AND COUNTY OP SAN PRANCISCO fam, HEEY e

~_ On tbias 25 a-; of July, 1944, before me, ARTHUR J, HEALY, s Coury Commlasicoar fop
the Superior Cours of Ghe State of (':a'l.tr':rnh. inard for the Cliy snd County of Sun Pren-
01800, doly commisslsned acd sworn, persopslly eppeared A, C, JOHNSOW, mown %3 we to be
the Regiooel Trsasurer »f the Corporstion the ¥ exsouted the within ilnetrument end alao
knows to me ¥ bs the person mho exerutiod khe within instrument cu behalr of the Corpors-
N.rn thoreln vamed, scd sckunowledged %o me, thet seid Corparayicn execubed Ybe sams,

; ool . T e L L R T Arshor J, Healy
1 Arthur J, i Bours Commissisper for the Supsrior Coury
! - of the 3tate of California, in wnd for

%he Clsy snd County of San Franeiseco,
" ¥y oommisslon explres st ths will of khe
e oant Superior Court,
Cslifornis 2]
Roslding m% 4
San Frenoisap,
Ccl.‘lr:rqh

-

Recorded au request_of H.-Ti Edwsrds Aog 15 1944 11 A, M.
;’,,. i M

= Aoger N. Howe, County Eegom ar
Foa §1:006 4 SRR By Dsputy H, I, Brbo,
-1 EOQJ-SJ. 2 ey .

'/

“DoctamEan x | OOTMIRTERIob4 Cenbertsare |
Vit Paten |...._|§!-.&_ ‘-mw :-—31‘ i .ﬁ..._'iP.‘f.. PR
50 oente - | 25 cenka 2 Dono_irhg______

GRANT DEED
ALBERT C, WILLIAMS and EMMA R, WILLIAMS, hustood snd wife,
| Por una in eonaideratisn of Ten end No/100 DOLLRS,
Do hereby grent to IL3R BAMANN, a single women

! A1’ thet Resl Property situsted in the County of 3sn Dlego, State of California, boundecd

, @nd deacrided ss follows:
PAICEL 13

Lot 37 of The Brier Treot, lcuording t3 the Map thereof No, 1475, 1led in ths
office of the Reoordsr of ssid San lego County September 11, 195.2.

| PAHCEL 23

; Lot 38 of The Brier Tracst, lcoomin% 5 the Map therasof No. 1473, f1led in the
' offloe zI the Recorder of asid 3an Disgo County September 11, 1912,

! Paroel 33

Lot 20 of [he Brier Treo%, socoordin

g €5 the Map thereof Ho, 1475 f1led
2{floe 5f the Recordar of naid Sen

Diego County September 11, 192,




Ths Ssutherly 1s0 faok of Lok 19 or Ths Brier Tracy, 0e1d Seny
of Lot 19 being meanprod nlong the Woat line or aaid Lot
881d portion of meid Lok being perellel "iEh the South 11
t> the Map thureof o, 1475, f1led in the offies pr the
San Tinga Coonty September h, 1912,

berly 150 feet
and the Horwh lina of
ne théreof, »
Feoorder or asld

Tsnbors heroin
000 da in ghe o

Tha oonditisns apd restriotions tonteined 1n sy
8rs heresby {ncorporsted in and a
¥3 I aet ouk gy longbh hereis and
upon S he property hereby oorveyed,

A Buezk hoyse may be plaved ap arected on esch peroel of trae Property herab
fInoveywd mud the ground floor square fz:L area of any such gupat hoce:she 1)
be 53k less then 500 square feot. Wo guest Lousé shall ne Pleoed or sreocteq

20 @ald property priap to the pPlaalug or ereotion of Yhe wsin @v0lllng honss
theraon,

TITNESS our hanes this 22nd day of July, 1944,

Albery €, Wil
31gnad apnad axeonted §n presence of Rmme X, We114a

Vila Pelle Alexa nder

lsma
.1

STATR OP CALIFORRTA )
COURTY OP SAW DIRGO }as,

On this 26th day of July 1944, befors =8, the undersi
for saia County and State, ruaidlng Shersip

ippaared Albert C. ¥illlams 8ad Bume B

N2moa are subsoribed ko &

the sime,

WITNESS My Hapd and Offlolel Seal,

Ploy L. Bourpe !
Hotary Public Lo #pd for su14 County apd tate,

|

Recordad gt ra 3% of Southern Ti. & 7r, Co. Aug 17 1944 2t 9 A, M.
Roger w, Hove, Couaty Reoordes
1.2p0 7

COESE. By Depyty H, Zarvas,
GoET2 : o, b
el 'ﬁ,_ff.tlﬂ&d
o gt ot S
=~ ~000 ===

PARTIAL RECONVEYANCE OF rHusy DEED
TEIS INDEWIURE, Made this ogm day of Aogust, A, D, 1944

BITNESSBTBI That, ‘beresas the SOUTHERN TITIR & TRUSD CO!PAN'Y,
hereinafter mentioned, has been duly ordered by tLe benericisry 1o

'
8 corporetion, Tru'a:efo, ’
the Trust Deed herely-

efter referred to, to reoonvey the Property herelnafter particulerly déseribed, belng o

Portion of the property desor{bed ip $hat oertain Deed of Trusy dated September 17¢h,

1941, madae b7 MIGUEL S, NAva aLd SENNIR TAVA, hosbspd ®nd wife to SOUTHRRF TITLR & ’I'RUS"J‘

I
COMPANY, & oorporation, Truatee, ®3 3e0o5nd perty, mhich satd Deed of Trust we, recorded '

1n the office of tb8 ounty Recorder of the Coucty of San Diego, Svate of Cali.rurnh, ou{

i
toe 23rd duy of Septomber, 1941, 1n Boox 1256, Page 6, et seq, of Off1clel Reoords, Eaoode,

the premises, the ssid SOTTHBRY TITLE & TRus?
CONPANY, a corporstion, Trustes, doea hereby quit-oloinm

NOW, THERRFOR:, 1n Jonslderetisn of

*nd reoonvey, without Werracey,
unto the perssr op rersons legslly sotitled thereto, all Intercat »
®ad by virgne of 0ald Deed or Troe

equired by I%, under .
3% In snd to the pProperty hereinsfter pcrtlunllrly de -

Borived,
891d Desd :p Trust ato.ted

Ny meon- effeated ty thils regor -
veyance,
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Form 333330

FOR A VALUABLE' CONSIDERAT]ON do hereby
GRANT ta s e 1 GOLE Ind CECILE M C 'COLE,

husband md ‘wifa, as Joint mu,

the ccal property in the _ County of San Dicgo,
State of Czlifomia, dur.ribcd as:

The Southerly 150 feot of lot 19 of BRIFR mc‘r, l.ecocrding to. t.h. Ilp thereof
Nos 1475, filed in the ofﬂct ot tho Rocurdur ‘of said San Disgo County, Scptnb-r
11, 19123 said Southerly 150 feet bcin; measured. along the Iut line of said

lot and the North line of said portinn of said lot being parllhl with the
Smbhar:l,r line theraot.

Daled:...... May..21,.. 1951

..... oy

SPACE BELOW FOR RECORDER'S USE ON{.Y

State of carzrorNTA ) s ' 5
County af SAN DXEIO i
[‘)n MY | = J.I, ..... s 495 sl a’

br_vfnrc me, the undersigned, a Hnury Publlc in

and for said County snd State, personally lppuud : DOCUME‘NT ND. 7 G S .L B
e .I_l_‘.'_f_f_‘?‘.f’.?"?f” _____________ et RECORDED AT
; : UNION' TITLE: INSUMNGE & TMT m.

anmf4139 me BB

‘OFFICIAL RECORDS
M d .ln Dhnq Cnlfamla

PHENY

"‘Hr, mm'“

~<iwhose name.. .‘I.lﬂl : JUN 18 1591 atQ‘A.H.
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- Dol ey Graba T WILLIAN T, mnum. nnd n.«m, :mm

e . : Husbnnd ancl Hi!‘t, g .joint \thmtn,

oF

the real property:in the ; : e ke : + o

County of ... san Diqgo

» Stalaof Callfornis, dsseribed! sa follows:

|
The Southerly 150 i‘setlaf Lot 19 of BRIER " TRACT, according

to the Hap thereof No, 1475, f11ed in the office of, th[e County '
ltecorder of San Dieg’o Coun‘ty, 3,;,1;, 11, 1912, nid Southerly 150
feet being muaured uong tha ‘West line of said Lot and the North

1ine of said purtion of said Lot being parallel with the Stn.ﬂ:l'her‘].:,ur

] line ‘thereof,

' Duted..........] Decomber 7, . . 1955,

y LTy Ly RNt EniEE

W

§ ;

N STATE.‘ OF CALIFORNIA 30

! COUNTY OF L '

sl san Diego i

\ / f'}l’,
O, isiasiiiid i e Y o

b
hr'forc LTI o [ 1Y mn!imu-—.____‘ |
i -Notary Public in and for sald County and Suits, person-

allr nppe-rc

IP&“ ICLOW FOR R!CDRD!R‘I USE ONLY

E, 8. COLE E and CECILE M, §
COLE

799

Ko s 10 be the persan_ . whose ma_n_nn_ o
slibiscribed o the within: instrumeat and scknowlodged that N
....... __._ﬁl' ~executed. the sams, :
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RECORDING REQUESTED:AY

"MAIL TAK STATEMENT TO |
14 i

same 03 below I i i

WHEN RECORDED MAIL TO : l 5
mme M, o nd Mrs. Frederick Schmeltz —] i
i 8628 Nokomis il N e |
o La-Mesa, California

e b

1 2 -1"..

PP , 3. 7=
A
GRANT DEED

(INDIVIDUAL)

{IAMSEER 5758 L £
G o0, COUNTYRECOR

WILLIAM I, DARNELL and WARTE S, OARNELL, |

i

FOR A VALUABLE CONSIDEAATION, 0~ HEREBY GRANT TO : it (25 i
© FRELERICK A+ BCHMALTZ and GAIL T, SCHMALTZ,

husband ‘and'wife, as joint tenants

“?MM in the County of 8an Diego , Stata of CI|H'°':1!:|':53¢W|°'§'“=

hat portion of Lot 19: of'BRIéﬂ TRACT, in the ‘City of La Mssa, County.of San Diego,
State of California, ac¢cording o Map thereof No. 147%, filed in the Cou Ly Recorder's
Office September 11, 1912 dedcnibed ss follows: ; ¢

Beginning at the Southeast corner of 8aid Loty thence along the: E_.a'sti:_l;y 1ine thereof

North 17° 59' Eaast 81.99 feet and North 15° 16" Weati 74.66 feet to the Northeatt corner

of the land conveyed to Wiliiam I, Darnell st uxy byideed recorded Jonuary 4, 1956 in Book
5925 page 483 of Official Records) thence South 89°:48" West along the Northerly

line of sald land 176.52 feet| thence South 229 37' 87' Eagt 162.27 (féet to the

Southerly line of sald Lot 19§ thence North-B9° 48' East'alona said Southerly line

108,42 feet to the 'TRUE FOINT [OF BEGINNING 7 i : ¥

PARCEL 21 : i

An easement for sewer lines and for purposes incldental thereto over, under,along :and across
a strip of land 4,00 feet wide lying within Lot 19 of BRIER TRACT, in the City of La Mesa,
County of .San Diego; State of Califorhia, according to:Map thereof No. 1475, filed in the
office of the County Recorder September 11, 1912 the Northerly line of?: sald 4,00 foot strip

being described as follows: b : . I

Beginning at the Northwesterly corner of Parcel 1 above} therce along the Northerly line
of said Darnell land, South 92 48' 00" West 80,00 feet to the Westerly 1ine nf Lot 19,
The Ea.terly terminus of the Southerly line 'of said 4.00 foot strip is to be prolonged
so as to terminate in the Westerly line of Parcel 1 above..

- April 5, 1971 _ 1 P llimmn &S .Z}MMJL&__

william T, Darnell

STATE OF CALIFORNIA ! i
COUNTY OF San Diego }‘-"- _ /o e, C{:u-aamn.e,éb
on April 6, J197L, METI® ST DEEn

before me, the undersigned, a Notary Public In and far li!d
County and State, personally appaarad e

"~ William I. Darnell apnd

- ; T
— Marie'S, Parmell : Notary. Seal
known 1o me to be the perionS_— _whose name 5. _AYe ; M?Wﬁ .
subtcribed to' the within instrument and ackriowledgad that : - S das
they executed:the same. WAl ANN STAGGS

WITNESS my hand and official seal.

| 2
.r\Tdtary 'Pﬁhl I:-?ql and for ssid County a? ?iil!.

MAIL TAX STATEMENT AS DIRECTED ABOVE

(939 Schmelte, +o  Mar' bisbee

/ SAN DIEDY COLINTY
Ik Kul'-lll]h!ll'll‘.'“'-‘lll.l Map 0,10
S s L .-..»a-\m"u.rcﬁi;l\_cn R e

] ) WTARY 9UULIH-CJ\I.|N}RNIAJ
b
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3
. RECORDING AEQUESTED BY

- B

| 00C # 1993-OT60RR

19-NOV-1993 03:59 Pn

e S nxtmuﬁmﬁfc%ﬁfé‘mm

. RECORDING REQUESTED"
* CALIFORNIA COAST TITL]

AND WP RECORDED WL THIS DEED AND, UNLESS (TTHE RAISE Sho BELOW.,
VAR TAX STATEMENIS TO we. "

2/
el . Y 1396 ARMETTE EUHS, COURTY RECORDEK
soowess WILMA B. MCGRATH, etal L "R 4,00 FEES: 183.00
arvs 5628 NAXOMIS STREET ’ s 3.00 0
SME LA MESA,CALIF. 91942 . 11 1500
| - Ufe 10,00
Title Order No. 52518-a Escow No. 27547-CS TAxe 165,00
SPACE ABOVE THIS LINE FOR RECORDER'S USE
The undersigned declares that the documentary lmnsfer tax is 285,00 . and is
-3 computed oni the full valiie of 1hé ifiteresi or propetty conVeyed, or is
_compmedonme fulf value fess the value of liens or encumbrances remaining thereon at the time of sale. The {and, renements
or realty is located in
—_ unincorporated area oy of 13 MESy [EUD— "
FOR A VALUABLE CONSIDERATION, receipt of which is hertby acknowledged,
MARI BISBEER
hercby GRANTS ©o
WILMA E. MCGRATH, an atmairied woian, as to an undivided.i5% ihtefest and ROERT
Fmam,mmmrriaimasmanund.wﬁéd%%mmmt ae_tenanhts in &ammon,
the following described real property in the Ciiy o LA MZSA, coum.r 0L SAN
DIZGO, State o California:
Parcel 1: that portiom of Lot i9 of BRIBK TRACT, im the City oif La Mesa,
County of San Diego, State of California, according to Map thereos No.
1475, filed in the County Recorder's Ciifice, September 11, i332. . (As more
particulariy described in Bxhidbit "A" attached hereto and made a part nereoi.;
Dated ___OCTOBER 2, 1993 g _J
MARI (51SBEE
' Ari Bhaa,
STATE OF GALIFORNI,
COUNTYOF — Macicogn }
0¢+o_ig_a_- l, 1352 berore me, & Notary r FOR NATARY SEAL OR STAMP
?h;:!_ .i¢ an and Tor saic State, personally
appoared MARL BISBEZ, parscnally imown to me (ar
proved to me on the sasis, on sa..lsfac..ory
Eua&n?lﬂ Lo be '_mi g_}e{.son WNose name ;g oy Pt
Suoscri I! sD the w nin instrusent an ‘-‘-'.
acKnoH, o me that ne execied the same in (& ‘ﬂ% LiN RICHARDSON
nis au..houzgi.a c{agac:...y, an‘g that h{‘ar nis 2 30) MA:!?{:SUPEAUE gzqurN‘:
signature on Lrumaent SO0, he -‘ /
ci‘u.).l.; on benalf of whnich ...‘:149 p%e:;on ac..e":; 3 My Coman Expees St 13 136
exeécuted the insirument.
WITNESSS my aend and oifiicial seal.
Swnaturc ._....%.?'.N.‘.!‘Aqg._ Asesor's Prcel N 465-483-32
MALL TAX STATEMENTS TO PARTY SHOWN ON FOLLOWING LINE: [F NO PARTY SO SHOWN. MAI. AS DIRECTED ABOVE
—_SaM3 AS AROVE i SRR e = pEmEERed IR B
Nanw L Street Addiess Cuy & Stawe
BEC 208 fwv. 807

i

YT e -

s ATy TR “

'

A

[ S

ey .

e

H3TO ALNNOD/HIAHOITH- ODIA NVS ‘SNVAT 'f SLLANNY ‘SQHOOBY WIOMSO
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T ——

ﬂ‘l!‘!J!!L7 S LINE FOR RECORDER’S USE

——

L

199

s

f AP.N 490-403-32 Title Order No. 80815-31
Escrow or Loan No. LM02458C

_ '$BECORDING REQUESTED BY 1~
' HLAND TITLE OF SAN DIEGO - : e
* EI(Q}DUWH EN RECORDED MAIL TH::DEEIPESD, UNLESS DD E # 1 g q 9 . D ﬁ%. j ? U r-:h ?
‘ - OTHERWISE SHOWN BELOW, MAIL TAX STATEMENTS TO: 6 8 8 1 ol b
MS. R. SAMANTHA ATTEBERY Jun 23. 1999 3:37
® 5628 NOKOMIS STREET
. LA MESA CA, 91942 OFFICIAL RECORDS
3 AN DIEGO COUNTY RECORDER'S OFFICE
=) GREGORY J. SHITH. COUNTY RECORDER
S

GRANT DEED

THE UNDERSIGNED GRANTOR(S) DECLARE(S)
DOCUMENTARY TRANSFER TAX is $ 258.50 CITY TAX § 0.00
M computed of full value of property conveyed, or
O computed on full value less value of liens or encumbrances remaining at time of sale,
[0 Unincorporated area: X City of LA MESA

FOR A VALUABLE CONSIDERATION, receipt of which is hereby acknowledged WILMA E. McGRATH, Trustee, and any
successor Trustee under Declaration of Trust dated December 22, 1993.;

hereby GRANT(S) to R. SAMANTHA ATTEBERY; an unmarried woman

the following described property, in the County of San Diego. State of California:
PARCEL I:

That portion of Lot 19 of BRIER TRACT, in the City of La Mesa, County of San Diego, State of California, according to Map thereof No.

1475, filed in the Office of the County Recorder of San Diego County, September 11, 1912, as more particularly described in the attached
marked Exhibit “A™ comprising of one (1) page and incorporated herein by this reference.

Sidon & 29T

Dated: May 20, 1999 WILMA E. McGRATH, Trustee

State of California
County Of wmesla. } ss.

On é‘[tﬂ before me, Sare wer

personally appeared _[A/i{ma. = /A E rath

(or proved to me on the basis of satisfactory
evidence) to be the person{s) whose name(e} is/ere subscribed to the

SARAH C. UMBENHOWER

within instrument and acknowledged to me that he/she/thay executed 2= :

s . . iy e & #121
the same is kie‘her/their authorized capacity(ies), and that by hig'her/ S Ngﬁf,"}‘ﬁg - CQ“?(;?Q E
thein signature¢s) on the instrument the person¢sy, or the entity upon e Alomeda County r
behalf of which the person(g} acted, executed the instrument. E5> My Comm, Explres Apr 5, 2003

WITNESS my hand and official seal.

Signature -&' 1‘4 éM—%W&_ (This area for official notarial seal)

MAIL TAX STATEMENTS AS DIRECTED ABOVE
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SPACE ABOVE
GRANT DEED

THE UNDERSIGNED GRANTOR(S) DECLARE(S)

DOCUMENTARY TRANSFER TAX IS $594.00

[ X] computed on full value of property conveyed, or

(] computed on full value less value of liens or encumbrances remaining at time of sale.
[ unincorporated area [ X ] City of La Mesa

FOR A VALUABLE CONSIDERATION, receipt of which is hereby acknowledged,

R. SAMANTHA ATTEBERY, TRUSTEE of the R. SAMANTHA ATTEBERY REVOCABLE LIVING TRUST, dated
April 7, 2004.

hereby GRANT(S) to JEFFREN/ 8/ KLEME /AWY VINCENT H. URSILLO, a single man and JEFFERY S. KLEVE,

a single man as joint tenants
the following described real property in the County of San Diego, State of California

That portion of Lot 19 of BRIER TRACT, in the City of La Mesa, County of San Diego, State of
California, according to Map thereof No. 1475, filed in the office of the County Recorder of San
Diego County Septermnber 11, 1912, as more particularly described on the attached description and
made a part hereof.

Dated: September 8, 2004
STATE OF CALIFORNIA

COUNTY OF San Diego ] SS.
O”] tovenber 13,2004 hefore me R. SAMANTHA ATTEBERY, TRUSTEE of
(e : the R. SAMANTHA ATTEBERY
Notary Publ d f t
pr(;:rrgd ublic in and for said County and State, personally REVOCABLE LIVING TRUST. dated April ,
I Samantha A i'rphn-r-y 7' 2004.
ﬁensoHaJ-l-y-lmewn—{e—me (or proved to me on the basis of : ﬁmmm (, W

satisfaclory evidence) to be lhe person(s) whose name(s) By: R. SAMANTHA ATTEBERY, TFiUSTEE
is/are subseribed to the within instrument and acknowledged

to me (hal he/she/they executed the same in his/her/their \ .

authorized capacity(ies) and that by his/her/their signature(s) -)MIQ‘L
on the instrument the person(s), or the entity upon behalf of

which the person(s), acted, executed the instrument. ‘

<

i < JANET WRAY
WITNE?&my_ha__r_u‘d and official seal ‘ )\ COMM. # 13&1&}_63 m[
| N A i ! NOTARY PUBLIC- RN
Signature—_____ &4 A l/(/i ~ \_ﬁ/«-{ = i SAN DIEGO COUNTY- T

- Signature of Notary d _ I My Comm. Exp. March 28, 2008

(This area for official notary seal)
MAIL TAX STATEMENTS AS DIRECTED ABOVE
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RUOCCO: A Tribute to Late San Di

Continued from Page 9

young architects just out of college.
Here was a mature architect who
still held to his ideals. Not surpris-
ingly, the Ruoccos influenced a
number of those who are the senior
architects, landscape architects
and interior designers in San Diego
today. ' _

“I think Lloyd's influence on San
Diego architects was profound. I
know it was to me,” said Fred
Liebhardt, of Liebhardt Weston &
Associates. .Liebhardt moved to
San Diego in the early 1950s,
following a stint with Frank Lloyd

Vright at Taliesen in Arizona, and
Soon took. a.position with Ruocco;
whom he considered “g complete
original,” -

Other prominent architects of
the time, he said, were not doing
‘original work, but their versions of,

" someone else’s work,

Architect Robert Mosher of
Mosher, Drew Watson, Ferguson
Architects agreed. Mosher said that
Ruocco was the one San Diego

architect that young architects like .

himself were attracted to, i
“He was the person to whom you
turned for inspiration,” Mosher
said. “He was the modernist. There
were no others. While others
thought they were, he was, He had
the brilliance, vision, creativity and
background to be the leader of the -
avant garde. N
“He was out there as arl example
that it could be done, that you could
be a true believer, if you will, [in
yourself]. He and a guy by the
name of Sim Bruce Richards were
Lthe San Diego gurus. He was at the
height of his power at a totally
unique time in modern history.”
Homer Delawie, now a partner in

- the firm of Delawie, Bretton,

Wilkes Associates, is another who
was drawn to Ruoceo.

“Truthfully, I can’t believe that
any young architect who was
around Lloyd in 1950 or 1960 was
not influenced by him,” Delawie
said. “A young person would have
had to be really in-grown not to
have recognized that there was
something different going on there
and that it was really worthwhile.

You'd have to be blind to have
lnissed that.

“Other people here were doing
good work, and in some ways
better than Lloyd. But in terms of

significance, he was running

through the bull rushes ahead of
the rest of the pack. He stomped
downa lot of bull rushes,” -
~ Despite his apparent genius,
Ruocco was missing an essential
element that kept him from seeing
his ideas through to reality, :
“There was one facet of Lloyd
that was sort of missing in there,”
said Liebhardt, “that made ‘the
connection between what I consid-
er an.advanced thinker and the
ability to get the hard-nose, practj-
cal, money-and-business people to
further his ends. I don’t think he
ever got that part together,”
Ruocco had a broader impact on
San Diego than his relatively small
catalogue of mostly residential
buildings would indicate, He co-
founded Citizens Coordinate for
Century 3, an influential group of
thinkers and leaders concerned
with urban design that successfully
fought a California Department of
Transportation plan to widen State
Highway 163 where it passes
through Balboa Park, .
. Similarly, Ruocco initiated the
move to plant ficus trees along 5th
Avenue in Hillcrest between Rob-
inson and University avenues, The
softening effect of those trees
transformed a district of uninter-
esting store fronts into a one-of -
a-kind San Diego neighborhood -

with a special village ambiance.

Ironically, Ruoceo did not like to
list in his resume what was proba-
bly his largest commission, the
Civic Theatre,

"It was done too fast, a very
tough project for him with lots of
compromises,” Veitzer said.

Compromises were anathema to
Ruocco, who preferred to forgo a
commission rather than compro-
mise his design. He demanded
“ultimate control,” said landscape
architect Joe Yamada, of Wimmer
Yamada & Associates.

“He was 100 honest [with eli-
ents], and he told them what was

ego Architect

wrong very clearly,” said Kaiser, of
the San Diego Union. “I think his
vision was uncompromised by poli-
tics. He was an-architect. He dealt
with beauty and form and the
people in the building. Politics was
extraneous. That was not popular
in 1960 San Diego.”

Most of Ruocco’s buildings are
small, inventive and suit the people
they were' designed for, Veitzer
said. ;

“There is this term, ‘a Ruocco
house.’ There are a few architects
Who get' to that point but not
many.”

The “Ruocco house” designation
is a testament to a specific kind of
architecture that seems to fit the
environment like a glove, It re-
flects a basic approach to shelter,
characterized by simplicity, lack of
ornamentation, and a respect for
natural, traditional building mate-
rials: wood, brick, glass, concrete.

The same could be said for his
larger buildings such as the Design
Center. Rather than build up from
the canyon’s edge or fill in the
‘ravine, Ruocco designed a split
level glass box—one story at street
level—that steps down into what
once was a quiet canyon filled with
eucalyptus trees. It offered city
workers a touch of nature in an
urban environment.

The floor to ceiling glass walls at
the back of the building are actual-
ly sliding doors that eliminate the
barrier between inside and outside,

"If it's a cloudy, blustery day,
you have a sense of that. If it's a
sunny day, that comes inside,” said
tenant Terry Tucker.,

“There was something special
about walking down that wooden
stairway,” Veitzer recalled. Aftera
dozen steps, it felt like the cily was
behind you,”

Now a new apartment project is

© going up across the canyon on 6th -

Avenue. A large parking .garage
stands where the eucalyptus trees
once were. The developers say it’s
an improvement. But you can al-
most hear Lloyd Ruoceg saying a
few things to the developer about
designing for the environment.
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Oval shaped fireplace set Into massive wall of granile gives an
* unusual but deeply warming charm to the music room In the home

MEMO TO SAINT NICHOLA

..

The flue 18 heavy black fron, which radiates heat,

in corner fireplace in the home of Mr. and Mrs. E. 5.
.. Cole, 5628 Nakomis®St., La Mesa. Note also the
cantilevered ralsed hearth of :poured concrete.

P ey T e v L5 B

£ AT R e B

of Mr. and Mrs. R. Marvin Jackson, at 4121 Mayapan Dr, in Gross-
mont arca.—San Diego Union Stalf Photos by Les Dodds.

Surprises In S.D. Fireplaces

By CLYDE SMITH -

The San Diego Unlon's Homes and

Bullding Writer

This week we thought it might be a good
Idea to check up on the fireplace situatian
in San Dicgo.

Santa's pretly busy right now and we
Tigured it would b= a bit helpful if the good
=zint had advance warning of what's new
when he climbs down San Diego chimneys
on the popular eve,

About the only thing we are sure of now
§s that Santa, as old and wise as he may
be, faces some surprises.

It Takes Imagination

It we had any idea when we started this
venture of finding and defining the popu-
lar trend in fireplace construction, we lost
it in the confusion. About the only delini.
tion you can give to design In fireplaces is

¢ Imagination.
Fireplaces apparently Inspire Imagina-

tion. We fear that Santa. before he fins
ishes his San Diego rounds (he night of
Dee. 24, may suspect that, in some cases,
imagination is running wild

Psuedo Hearth In Distavor

Fireplace variety is so great that about
the only attributes common lo all fire-
places is a place to build a fue and a flue
10 carry the snioke away. Of course, there
are many false fireplaces in San Dicgo,
built 1wo o1 more decades ago solely for
ornamental purposcs. Bul the modern
{ircplace is real. You can build a fire in it.

Fireplaces in the modern home can
dominate the room, and oflen do, with
an overwhelming display of rugged, rustic
exposed masonry. Or they can be unob-
trusive and inconspicuous, Some fircplaces
are tucked in the walls, almost hidden,

( Continurd on Page (2, tol 1)

Wide split brick fircplace rises fro
thur Budvarson, 9530 Sunsct Ave. ~—

This raised hearth fireplace with
the middle of the room at the home
ronado, Masonrey wall of used i
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Here ire seen the keys to c_uhcréh-l"neigﬁbofhood design: the short dead-
automobile. The path serves only people (and pets). Neighborly relati

IR

end street and the parklike kinderpath. The street frankly serves only
ons are possible across the street but are more likely to develop across the

RUOCCO’S GARDEN CITY

by LLOYD RUOCCO A. I. A.

SUBJECT which has always inter-
A ested me is how you could build
cities that would be fit to live in.

That may sound like an irascible state-
ment because of all the money we've
spent building cities—and of ‘course ev-
erybody thinks of the city he lives in. I
too own property here and have made
my contribution in taxes. Nevertheless
I think the American city is a relatively
dull place in which to live. It could be
considered dull in two ways—either by
comparing with what is known about de-
signing cities to fit the 20th century, or
b]? comparing with the art and acchitec:

tural and other rich qualities, the human-

istic qualities, of historical cities  that
weren't just based upon the modern tech-
nological fastbuck idiom.

What is it we miss in the contemporary
City? What would be some of the things
you could do to make living in a city
Mmore exciting, more efficient; more - gay

SKETCHES FOR A BETTER WAY OF LIVING

merely physical. It has to do with re-
solving the mental roadblocks and haz-
ards that we build up,

There should be a feeling of quality
about a city. It shouldn’t be merely the
left over result of various business deals.
It should have an enriched atmosphere
like a garden. Most people are up to
the point of loving a garden. Too few
of them are up to the point of working
in a garden or giving up other things
to pay for the garden,

When it comes to architecture and the
civic things, we as a nation, I believe,
are backward, There's no point of criti-
cizing us up to this moment, The only
criticism we can make stick is about the
future, Let us say we are thoroughly ex-
cused—condoned and not condemned for
our elaborate past which was full of
chasing Indians and stealing the resources
and building the cities and doing all the
other big things we've done. It was a

our schooling, all our research, all our
technology. But now we are coming, 1
think, to a new phase, a phase repre-
sented by vast amounts of money stacked
up.
‘The problem which we have sedulously
avoided in the United States is the act
of building a city, a new city right on
fresh ground. We do have the money
ready to build these cities, though we
don't know it yet. We also have the in-
centives to build these cities, you know,
as we now have incentive to build space
ships because the Russians sent up a Sput-
nik. As we get to know more about it
we're going to learn that the Russians
have built new cities in a perfectly slap-
dash manner all over their country, Now
they're not efficient in the sense thit we
want our cities to be effident, efficient in
the sense that they're delightful places to
live and work and do commerce,

The essence of the American city since
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sbecially in the phase when they're go-
B9 to raise their families. 1 think it's a
Ly 1ral and a desirable goal since we have
Q of land in the country. In designing a
, we should begin with the smallest
5 And the smallest unit, humanly
king, is the baby,
Qtn the model city presented in these
"Etches, the houses were designed on
) basis, They don't follow any style
o ! They're simply sensible floor plans
‘nged in an area with three gardens,
re is one garden for the adults, and
of the adult living is at one end of
phausc 50 they can have some privacy,

Er& the entertaining can take place. Tt Ty

include a patio which is wind-free,
Byate both from the children and from
&ﬂstreel‘, and tied in with the living
§ or the pretty rooms of the house.
Bthe other end of the house, the chil-
s1'S rooms and the family room will
D face out into 2 garden of their own
!nged for the more rugged uses indi-
:d. We have the two gardens pene-
d by a glass kitchen on the theory
q since there are a lot of chores to be
€ in the kitchen it should be the
St room in the house as regards sun-
tand garden view and so on. So we

¢ the kitchen a long peninsula of

s, cnabling the mother to be in the

—

ding up the dead-end streets and the green paths,
G neighborhood {5 a two-faced thing, turning inward upon path and park

ses, shops and entertainment enterprises. The superblock (8-12,000 persons) is r collection of neigh
g'ols for various age levels are located, the whole surrounded by freeways which

Architect Ruocco first co

center of everything. So you have two
segments to the house, you divide and
conquer your frustrations, These are
modest houses and they could be ex-
panded to more elaborate domains but
I'm not interested here in the wealthy.
I'm interested in average families, trying
to figure out what would be a sensible
plan for them.,

The third garden is what you might
call the landscape garden, It gives the
family a large open area on to which all
the main rooms in the house look, and
that can be landscaped in a way that you

- might call creative. It could have an in-

tense grove of trees or a mall area bor-
dered by complicated alcoves with shade,
and so on. It is a non-functional area
designed to be beautiful and to give you
a sense of space, very much as the Eng-
lish country mansions had.
~ A significant thing about this plan is
that the entire interior is arranged with
demountable units that do not ‘support
the roof. During the natural change in
the needs of the family, the interior of
the house can be modified very easily.
Also the lot arrangement is such that ad-
ditions to the house could be made,

One of the features is that the houses
could be grouped together in pairs on
cither side of a soundproof masonry wall,

mposed neighborhoods
, turning outward toward a tongue of land supporting apartment

(above) and then superblocks (next page).

borhoods with a central pack in which

in turn link superblocks together into a city.

a wall which would give at one and the
same time a fire barrier, a sound barrier
and a sense of solidity. Thus you have
double the usual side yard, a usable space
opposite-the wall. For purposes of work-
ing up the concept on paper, I assumed
a lot size of 75 feet width and 100 feet
depth.

The entrances of the houses would be
in most cases grouped in pairs, as would
be the garages or carports. ‘The street is
purposely made too narrow for auto-
mobiles and children to play together.
All parking is off the street. The cars
turn in at right angles rather than park
along the curb, and this turns out to be
Quite an advantage when the flow of
visitors is heavy. The streets are all

dead-end.

COME IN 20TH CENTURY

I' should mention that this plan has
elements originated by sturdy 19th century
Englishmen, Patrick Geddes and Ebenezer
Howard and by others who felt that the
20th century was coming in with a great
deal of noise and traffic, and peOPI“—'
should do something big about it, not
Just fuddle along. ‘

One thing that makes the modern city
look goofy is the visibility of houses.
Ninety-nine percent of all houses built
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are designed by a contractor scribbling on'
the kitchen counter of his pre_ced_Ing'
house, or by overnight draftsmen at $25-

cach. That's how the tracts are built
If the tracts looked elite and beautiful
and knowledgeable from an esthetic
Point of view, T would give them my
vote because I like places to look fine
even if they are awkward to live in. My

question is why do we live? Do we live

for comfort, or do we live for moments
of exhilaration?

PLEASE ACCEPT

So I ask you to accept the idea that the
street should be made up of open carpotts
and fences and no houses shown. Eight-
foot fences can be fascinating, cheap or
expensive, whichever you wish, but main-
ly they should be planted out. When
you look down this street you should see
trces coming over fences, vines growing
on fences, planting in front of fences—
a modest-width street with right angle
parking. The signature on the street
front would not be the goofiness of your

architecture, but a band-sculptured piece, .-
a creation in glass and wire or something *
that you had done yourself as.a matter |

of self expression,

In PlaCe of the a“e}"S Wh!Cl‘IHOw

usually occur where back yards meet, in

* ‘this plan we have an area across which

neighborhood  relations can naturally
flower. Through it runs what Iala
kinderpath, for children, barred to cars.
As you may see in drawing 3, the kinder-
paths from several adjoining blocks con-

. ‘¥erge upon a central Playground for the

younger children. As I have just said, the
"front” is completely fenced in with
locked gates so the youngsters ‘cannot get
mixed up with traffic. The children natu-
rally are drawn to this path, in which
there are wide places for small games en-
route to a neighborhood playground, at
which point may also be located a kinder-
gacten or child care center, Following
the drawings, it may be seen that each
of the child care centers in turn connects
by foot or bicycle path with an elemen-
tary school. In the center of each super
block (drawing 4) is a junior high
school, and near one boundary a high
school, the latter accessible either by high-
way or through the car-free interior of
the super block.

Adults and teen-agers of course, can go

~through the gates, jump in their cars and
ol out into traffic in the vsual manner,
“But they can also go pedestrian through
the kinderpaths if they like,

Neighbor-

hood relations are moce likely to develop
across the kinderpath than across the
streets, reversing the present situation.

I think in this scheme we have de.
veloped a fluidity for family growth. If
older people wish, they may stay in these
houses after the children have grown up
and left. Or they may want to shrink
down into a small garden apartment. For
them, interspersed as shown in drawing
4, are wedge-shaped domains accommo.
dating neighbothood stores and apart-
ment houses, doctors’ offices, etc, Notice
that these are close to the boundaries of
the superblocks and thus handy to public
transit. Their narrow ends open out onto
a large park that runs through the middle
of the superblock, Not only oldsters but
all the diversified types who prefer apart-
ment living could find their quarters
here. The stores would not be super
supermarkets but quickie places where
you pick up the things you were told to
bring home and forgot,

Traffic in these densely built up wedges
would be possibly as heavy as in a large
shopping center parking lot, but there
would be no problem of speeding cars.
At the end of each wedge there'd be
space for some outdoor pleasantry, open-
aic restaurants, perhaps. A chuech or

ety

t‘_ 4

TEXT
AND
SKETCHES




e Mre Eaval S supiuaaa pain.
wssuming that a circular linkage of
stblocks is the most efficient form for
“nuclear city,"" we plan a major shop-
ing center in one corner of each super-

k. By alternating these corners, as
- in drawing 5, a maximum number
t motorized shoppers are served off the

B ways that bound the superblocks.

aperblocks are geared to residential
se almost exclusively. String a bunch
them together as shown and you
€ an area that logically would have
stry, offices and supershopping, bi-
ted more likely than not by a cross-

FPELULK Ld> ALy preeil PAIK wore, su e
central district would have a greenbelt
patk setting it off from the intensively
developed "downtown."

If the seeds of such a plan were
planted in a great plain such as the present
city of Los Angeles is built on, you
would be able to make a great metropolis
by. linking together a chain of "nuclear

ities'’. just as a nuclear city is made by

g together a chain of superblocks.
Mariations on the theme could be worked
out for more rugged territory such as
surrounds San Diego,

What I have been discussing is a city

LI Ldrl waan LW sunun, dAJLi g
encouraged to walk too, or to use elec:
tric runabouts within patk-like settings,
away from auto traffic. At this Ppace,
neighbors might get to know and appreci-
ate each other instead of always hurry-
ing by because they are caught up in a
brutal pace. Thus there might be a rea]
chance of developing natural democratic
government, literally at the grassroots
level. People would take pride in main-
taining not only their home grounds but
their neighborhood, their superblock and
their city because each of these would be
precious and worth preserving,

"nuclear city" has nothing to do with bombs as Acchitect Ruocco has planned it, but js an organic arrangement of superblocks around 2

mtewn” which includes major stores, theatres, civic and sports facilities, business
¥). A similar linking together of nuclear cities would produce an orderly metropolis
geer commercial, educational and governmental installations that would depead on s

e metropolis at points dictated by tecrain and requirements, This whole sequence is

, tion depending upon conditions,

and light industrial establishments (150-300,000 people per
of two or three million with a central core containing the
uch & population; heavy industry would occur on the periphery
only a pilot study, of course, and would be subject to great




lags mgke the patio awnings at Architect Lloyd Ruocco’'s own h
Exterior walls are nearly all

: ouse on Toyon Road near Stute College.
glass, controlled by drapes or outside blinds,
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LOYD PIETRANTONIO RUOCCO'-‘(}ue-ahlko) has a

lean and hungering look wh1ch-'-b i

made it his business to: pare o

tion and grasp at the pure spirit of thi

man who has
esses of civiliza-
\"Of His architecture
it surely can be said that therc is never any excess. To average
materialist eyes 2 Ruocco-designed house ‘may seem as un-
attractive as an empty pantry shelf, and ‘ofthand he would
seem the last man likely to emerge,as a popular hero.

But let’s not be offhand about Ruoc:, “Let’s look closely
at what he has achieved. I think we will discover that he is
one of the best friends the common man- has had west of
Gandhi. The final paragraphs of our account will reveal a
truly extraordinary scheme of Architect Riocco's for taking
the curse off the lowly tract house—which means practically
any house these days.

First we should like to take the architect's measure in his
own roost. An indifferent way of describing his house would
be to say that it=is “different.” So different is it from its
neighbors that the passing motorist looks at its location in the
hills near State College and sces absolutely nothing other than
greenery.  The neighbors did the standard “'sane” thing and
built at street level, often on fill, putting up expensively
dressed fronts to the public eye. Ruocco—quite contrary and
scemingly perverse—dropped his house into the natural con-
lours of the site~——and that mecant even the roof was below
street level in this case. Thus the hous

simply-docs not exist

in the world that believes in puttinQ.
Scen from the street! And thcrr_ |_

house the land falls away In long ruggcd slopes.
On the evidence, Ruocco’s roost has sgmcthing in common
with the concealed caves of time immcmodiad: But qwa"h» dif-

fevence! The sensitive modern's “cave does not shut oul the

stdes—on Ruocco's
teems, The resull is a unique artistic masterpiece, outstanding

L 5 T ST A Aanelian dAca ke

world, Rather the world 15 admitted on al

DOUGLAS M. SIMMONDS

The living room is a rectangle, but you never notice
it as such because of interesting vistas on all sides.

The entrance is free of pretense, just a sliding door hy
the carport. presided over by a John Dirks’ carving.

approach it with no sure idea of its dimensions, its cost or its
resale value. By the time you are fumbling for the none too
obvious front door you have been subtly rid of the real estate
outlook and conditioned instead for a transcendental experi-
ence, believe me. When the door slides open you are con-
fronted by infinity—a vista straight ahead, so managced with
glass, lights and mysterious glimpses that you can have no idea
where 1t all leads except inward, inward. You arc now undcr
the spell. Proceed.

Your visit should be at night il you arc to capture the
experiences that are here described. A fire will be bo:lms_: in
a arent oniddle AL A Elaae mie NTatuealla dessoe ta O




The Ruoccos take special delight in their dining table,
the decorative possibilities, reflecting the wares sold at

not so much for the food as fo
Design Center, owned by them.

Through the imaginative bathroom window, a long view can be taken
- of unimaginative tract houses on the faraway hills.  Ruocco's proposals
to transtorm tract houses are discussed in this arti¢

' 8aze falls upon the northeast corner of the room you will sit

/-up with a start because you are suddenly unsure whether you
are looking into a mirror or through a clear window: the view
through the glass almz05t matches the scene on this side but you
don’t see yoursclf there. Are you at last free, a disembodied
spirit?

Many things about the house work thus to take you out of
yourself. Your sense of balance is put on trial and your other
faculties heightened. You know that you must be visually
wary of boobytraps as it were, and so you are visually awake,
A visitor who had not responded to the spirit of things in this
house could easily smack into one of the slinky floor-to-ceiling
glass panels that mockingly “separate” indoors from out

If you are not otherwise spellbound, the hyprotic process
will be completed by the gleaming stainless steel cylinder,

three feet in diameter naiced ahavn thao e . A

EDWARD SIEVERS
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ves. but also summing up the reality-defying: quality of the
house: the shiny surface picks up lights in such a way as
scemingly to turn the cylinder inside out as you watch it.
You'd swear it was concave, not convex i shape. Are you
really outside the fluc? Are you watching the fire or is the
firc watching you? Are you through the looking glass? Arc
you a follower of Alice in \)(({{nder]and?

Obscrve some of the other -features that have an air of
suspension between reality and imagination. In the middle of
the big room, imbedded in the concrete [loor, is a fine speci-
men of the century plant, that singular growth that perhaps
looks better dead than alive. It is here an elegant year-round
Christmas tree, delightful with baubles at any season. A char-
acteristic Ruocco touch is partitions that seem to go only part
way to the cciling but which actually have a foot or so of un-
framed glass hardly noticeable at the top.: Yiour biggest crisis
of adjustment will be in the bathroom which offers uncurtained
floor-to-ceiling windows to the rabbit»_irjh‘é": ted hills, modificd
only by occasional pancls of obscure glass. The 'tub” is free
form, sunken, Roman style, of terrazzo. The toilet hangs
from the wall and the {lush button is as deliberately hidden as
the spheroids at an Easter Egg hunt, Adﬁ-n_[_urc unlimited.

I don’t know whether T have hammered enough to nail
down the point that Lloyd Ruocco’s house s an experience
that makes you a square of your former self; raises you to a
higher power. It imparts some psychic :e'qui_vz'ilent of the
overdrive in your car. Your engine is not working so hard and
your passage through time is for a while no effort.

Of course the piace sounds thoroughly impractical to the
tract-house-broken mind. The most obvious objection is that
it would never do for children, if only on the grounds of the
plentiful plate glass. Leaving aside any tendency to theorize
that children should be drilled to live in glass houses, let's
simply acknowledge that Ruocco's own house was not designed
for children but for adults who value above all the life of the
5€nscs.

I Iow WE CAN GO on to consider how this wonderfully
ingenious architect might be exploited. in connection
with the housing problems of averag

sume in the first place that he will: always try ‘to introduce

esthetic excitement into any hause: | signs. - Commercial
cagerness would rarely cause him to make silly compromises of
design as concessions to imagined popular preference. This
relative purity of Ruocco’s sets him apar from most home

¢ families. As-

builders, and indced from most architects.

Assume too that Architect Ruocco is an implacable foe of
the tract look in housing. In this quirk .h'e_-'ii':i.uot too different
from many people who have lived in tract houses. One im-
portant fact that has emerged from post-war tract living is that
sooner or later the inmates make more or less pathetic efforts
to break up the standardized living pattern imposed by the
limited design sense of average sub-dividers.

But there is only so much that amateurs can do to take the
curse off houses that were ill-conceived to begin with, They
can landscape. They can build fences and patios, add a room

maybe (if they are lucky on lot size). There is a tendency,
however, for a tract-dweller's improvements to have the effect

A laenenian hien Je enlf cnntarine hic 1A T ol addasea

JUGLAS M. SIMMONDS

1

Ruocco, like a Jonas Salk of architecture, thinks he is on
the trail of a cure for tractitis. He thinks that whole ncighbor-
hoods should be the product of architectural design of the
most careful kind. Not for a minute does this mean that the
design would be rigid, frozen, take-it-or-leave-it. He belicves
that the essential thing about a neighborhood s its ability to
change and grow. The place where the most [lexibility has
to be possible is in the homes themselves. Fach house site in
a neighborhood should be ready on short notice to accommo-
date itsclf to the needs of any family-—whether it be childless
newlyweds or childfled elders, solitary hermit or Lionel van
Deerlin (six children). The population make-up of a healthy
neighborhood shal] not be imposed by some mass builder's
calculations, but shall result from the natural forces of human
attraction and repulsion, aided by architectural forethought.

The logical follow-through of Architect Ruocco’s concern
about the neighborhood unit is—paradoxically cnough—-pre-
fabrication and mass production of houses, not whole houscs
but parts of houses, standardized parts from which houses ol
great variety in size and shape and character can be assembled
rapidly. Pre-fabrication of houses was a dream of architects
even before Ford made the mass-production revolution, but no
house-parts system has yet caught on in a big way, largely
because the old wasteful methods of house-building arc so
profitable.

As Ruocco sees it, our technology is now so advanced that
if some individual or institution of sufficient prestige were to
push the project 2 vast new industry would be born to supply
pre-fabricated house parts. These parts would include wall
sections made mainly of materials that can best be handled
industrially (glass, metals, plastics) but not neglecting the
traditional graces of wood, leather, etc. Roof systems would
be worked out so that ceiling and weatherproofing would

continuned on page 64

Inside the front door. one is struck by the lengthening vista, with a
fantastic garden pulling the eye to the far end.




) middle to cusily span  adequate spaces.
Kitchen and bath would come in adapt-
iable pre-fabricated sections, and all wtili-

=1 ties would be engincered in.

As we noted, pre-fabrication is Imrdfy
new, and there are 2 number of fairly

. advanced schemes in the air all~the time.
The distinctive Ruocca approach (worked
out in conversations with Everett Herter

@ of Coronado and other San Diego idea
men) calls for a comprehensive labora-

Q tory of design to which manufacturers of

) materials and parts would supply their
latest offerings, but in which the prin-

o cipal activity would be  architecturally
controlled vesearch. Over the years de-
sign refinements would develop—not ac-

“mrding to the cynical forces that control
auto design, but according to the high
creative standards of the uncompromising
architect interpreting the needs of society,
remembering  always that one of the

o psychic needs of society is flexibility and

”varif:ty in housing.

Ruocco’s hope is that some entrepre-

accordingly. It is my impression, though,
® that Ruocco's concept of a design revolu-
tion in housing will not catch on with the
Dbig spenders until its worth has been

proved in an actual neighborhood in -

which the superior designs of the architect
have piven severai years of satisfaction,
Accordingly, 1 thiok it is the responsi-
" bility of San Diego institutions of higher
Dlunming to consult Architect Ruocco care-
qully a5 to the possibility of setting up a
proneer superior neighborhood in con-
) unction with one of the college campuses
that are blossoming all over the region.
D_l should think it would be an ideal in.
Dvcxl'mcnt for the University of California
in connection with the proposed La Jolla
’:lmpus‘ lest those environs develop no
”mure handsomely than the tract-girdled

formi a sandwich with strength in the

superior neighborhood and house design.

~University of California sponsorship of
the Ruocco concept actually might astract
the real estate interests which are the main
pressure bloc against creating a La Jolla
campus.  The real estate powers them-
sselves could profitably join in a venture
to build truly exceptional houses in their
precious acres, And our aircralt manu-
facturers would do wisely to look into
the fabrication of house-parts as a suitable
steady employment for their work forces,

It is not possible to give you the spe-
cific profile of another man’s brainchild
until it is out of the womb, but certainly
Ruocco's own house is a stunning ex-
ample of his sure esthetic touch and a
hint as to some of the new values he
would introduce to a designed neighbor-
hood. It is hardly a complete catalog of
the delights he would supply to meet
more various needs, including the needs
of children.

Though he would probably disown the
connection, there is already flourishing a
great industry based on the hidden psychic

- hunger for flexible housing. Trailer parks

_wptred crude éxample of the kind of neigh-
o neur on the scale of Henry Kaiser will see | -

the wisdom of his approach and invest'

'bdthood toward which Ruocco is pushing
isathoughts, The best of trailer patks
develop a pretty good community spirit
and offer community facilities to make
for common joy in living. The trailers
themselves have advantages from a house-
'keeping point of view, but as design ob-
jects they closely reflect the sterile

Detroit cynicism and take little advantage
of the resources of the true architectural
mind. But they are a foretaste of possi-
_ bilities, Their main advantage s pick-up-
and-go readiness. Their main disadvan.
tage is uniformity and tightness of the
living arrangements.

Lloyd ‘Ruocco has not carried his con-
templations so far as to eliminate the
need for fixed house foundations, but,
taking the cue of the trailer, 1 would
suggest that it is important in careying out
his idea of fluid neighborhoods to elim.

S. M. SIMMOND

gt R o B

S 906 Prospect St. in Colonial Hotel
Realtor Distinctive homes and estates ) 4 1109 e il

house.  The foundation must he casly
movable too. Further than that, portable
landscaping should be introduced where
possible. These innovations in turn might
encourage flexible lot lines, and therehy
hings the chance for truly park-like resi-
dential neighborhoods that will not be
very ditferent Trom the enchanting carly
villages of New England—but will be
vastly superior to the sub-divided tract
“paradises”  that comprise most of the
housing now getting built,

In a February telecast, master architect
Walter Gropius made the point  that
architecture only coxists when the ob-
server is “clated” by seeing and experi-
encing a building. Lloyd Ruocco is one
of the few in our region who can deljver
that quality. Let's make wider use of his
talent.

SYMPHONY:

Van Beinum’s
finest hours

T DUARD VAN BEINUM devel
_J—-{ oped that most nsufferable  of
handicaps for symphony conduc.
tors, a serious heart ailment.  So he had
to take leave of the Los Angeles Philhar-
monic, possibly forever, though .\ is the
full-hearted hope of Southern California
that he can come back. Superlatives are
not ridiculous in regard to his accomplish-
ment, not even public relations director
John O. Northeutt's claim that the Los
Angeles Philharmonic was raised to first
place among the world's orchestras while
under van Beinum, bearer of the Old
World's deepest artistic wisdom.
Accordingly, one of the momentous
evenings in music history was van Bei-
num's farewell at Shrine  Auditorium
(6,400 seats sold out) in Los Angeles.
January 31, playing the cighth and ninth
symphonies of a newly re-discovered
master, Ludwig van Beethoven, Van to
van, the throng was so moved that it
stood up at three puints during the eve-
ning to honor the departing master—
and the departed one.  This wis Bee
thoven free from musical inflation, the
ranting and bombast that often develop
in performance. The pulse was true, the
beat beatific, the surges of power ¢leat
bolts Irom Olympus. Duc to typical van
Beinum sorcery, a listener found uncx-
pected depths in  the famously  witty
Righth, unexpected humor in the serious
Ninth. This is not to say that the Ninth's

final "Ode to Joy™ was merely humorous.
Aa wrecd = o ' f ] =
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30 May 1974

Mr. Lloyd Ruocco, FAIA

© 3601 Pifth Avenue

San Diego, California 92103
Dear Lloyd

Enclosed 1s an article that a friesd sent me from
Lus:Ange;es'ﬁhat.l_tgpﬁght you.might like to have.

AL tells me that the Fellowship ceremoniss wepe

great. I'm gorry thet I wasn't able to be there

to join the San Dlego contingent to watch vou re-
ceive this much deserved honor. . .

Again, congratulations. =

Sincerely

A

Homer Delawle, FAIA

Hb/e
Enc.



e T _-.—--vv-vw'e'l.","”””"""”’.,llﬂ

NEWS RELEASE

For Immediate Release

SAN DIEGO ARCHITECT ELECTED
TO AIA COLLEGE OF FELLOWS

__(Pzioyd Ruogzgz)a pioneer in the development of postwar contemporary
architecture in the San Diego area, has been elected to the College of
Fellows of The American Institute of Architects.

Fellowship in the Institute is a 1ifetime honor bestowed for out-
standing contribution to the profession. Investiture of the newly elected
Fellows will take place on May 20 at the AIA's annual convention 1in
Washington, D.C. (A11 Fellows of the Institute are entitled to use the
initials FAIA after their names.)

Ruocco's early residential designs of glass, steel, and wood were
regarded by his professional colleagues as structural expressions re-
flecting the Southern California environment.

- The Design Center he developed here has long attracted as tenants
architects, graphic designers, photographers, and landscape architects.
Many of San Diego's leading architects spent their formative years in
Ruocco's firm.

Ruocco helped found the Alljed Artists' Council of San Diego, the
Contemporary Arts Committee of the Fine Arts Gallery, and the Allied
Craftsmen. In 1961, he founded Citizens Coordinate, which presesses
for higher standards on environmental issues.

An advocate of esthetics in urban growth, he made a presentation
before the AIA National Committee on Urban Design in Washington, DC,
in 1968, entitled, "Supercity: A Prototype for the U.S.A."

FH##

NOTE TO EDITORS: Photograph attached.
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Herman 0. Ruhnau, FAIA

/'r!

A past president of Inland California Chapter, AIA, Herman Ruhnau was also instry-
mental in the establishment of that chapter. H

_ e has served on many AIA committees, and
was chairman of the Southern California Chapter, AIA, Ethics and Practices committee.
Lloyd Ruocco, FAIA

A member of the San Diego Chapter, AIA, LToyd Ruocco pioneered in the development
after World War II, of residential designs

of glass, wood, and steel. He helped found
the Allied Artists'

Council of San Diego, the Contemporary Arts Committee of the Fine
Arts Gallery, and the Allied Craftsmen.

Morris Verger, FAIA

A former member of the CCAIA Board of Directors, as well as many Southern Calij-
fornia Chapter, AIA, and Council committees, Morris Verger is involved in the profes-
sional development of architects, in addition to having his own practice and serving
as an architectural consultant.

John Woodbridge, FAIA

A member of the Northern California Chapter, AIA, John Woodbridge was in charge
of the redesign of Penhnsylvania Avenue in Washington D.C. He also designed the National
Sculpture Garden, the proposed National Square, and a master plan for the Mall that
Tinks the Capitol and Washington Monument

Mar} Richardson

Ruhnau uocco Verger Woodbridge

AFFAIRS OF STATE

Architect ‘Elécted Councilman

Don R.-Griffin (Orange County)
elected Councilman for that city.
eight years as Trustee for the Buen

s Of Griffin & Banks, AIA
He previously served as a
a Park Library District.

» in Buena Park, has been
n elected official for

* * * * * * *

Coastal Zone Plan

.The State of California's Coasta] Zone Conservation Commission has
selected William H. Liskamm, AIA (NC), AIP, s

_ an Francisco architect and
urban planning consultant, to prepare the Appes S5

€ Appearance ‘and Design Element:
of the California Coastal Zone Plan. This plan i direct response to
the Coastal Initiative passed by the Votare Af fald favoes o7
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THE AMERICAN INSTITUTE OF ARCHITECTS

March 5, 1974

Mr. Lloyd A. Ruocco, FAIA

3631 - 5th Avenue

8an Diego, California 92103

Dear Mr. Ruocco:

I have the pleasure of informing you that the Jury of Fellows advanced
you to Fellowship in the Institute effective February 2, 1974, for your

notable contribution to the advancement of the profession of architecture.
With this action, you are also admitted to the College of Fellows . -

Those who have been advanced to Fellowship will receive thelr medals,
with appropriate ceremony, atthe Investiture of Fellows to be held on
May 20, 1974, at 5:00 p.m. at Constitution Hall, Washington, D, C,
The Officers of the Institute and the Jury of Fallows join with me {n

the hope that you will be present to recetve this honor. Please send
your reply to me at your early convenierice.

Permit me to add my personal congratulations and good wishes.
Sincerely yours,

Hilllard T. Smith, Jr., FAIA

cc: Mr. Homer Delawte, FAIA, Sponsor

Enclosures

1735 NEW YORK AVENUE, NW.  *  WASHINGTON, D.C. 20005 o (202) 785-7300
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1¢ rich rewards

HOUSE BEAUTIFUL APRIL 1950

of knowin ¢ what you want

Imagination, not money, made this a richly
rewarding home. It cost $7.50 per sq. ft.

in times when $10 a sq. ft. was big news

The dwelling-house is the last remantic place of refuge, the
last portion of the environment wherein a man can express

himself, and Julfll his personaliiy, and live after the manner

of his drearns. —Lewis Mumfard

Iy Lloyd Ruocco

Four years ago I built what is called a modern house.
I built it mysel{ without adherence 1o any plans, blue-
prints, or specifications, and I built it in large part out of
sand and rock and lumber and waler that sprang from the
site upon which it was huilt.

What I tried to put into my house was spirit and art and
beauty and a sensze of being close to nature.

In 1946 when 1 told my friends that I had in mind an
unconventional house which would literally grow out of
the ground, they warmed me that to build any house away

[rom the accredited norm—that emphasized imagination,

How our living reom
looks from the en-
trance level. Seen from
above. it alwavs in-
vites you to descend
to enjoy the view.
Right, our hearth and
smoke stack in Lhe
center of the room are
removed completely in
summer. and are re-
placed by a coffee
table with a tree root
hase, Stack is counter-
halanced 1o slide eas-
ily up or down, closes
down against fire rim
1o slop sparks at night.
Shown in detajl on
page 164,

This is our front entrance and laundry. Yes, 1

art, and daring—would cost me a fortune. But “Il Cavo”—
the name of our two-hath, two-bedroom house—cost $7.50
per sq. ft., and contains 1505 square feet of floor in the main
structure. We have proved conclusively, to ourselves at
least, that beauty, spirit, feeling, and imagination are not
expensive if youve got the courage to exercise them with
ingenuity. And our house lets us be completely ourselves,
in a way that a conventional house would not permit.

In building we used the natural resotirces on the land. All
exterior retaining walls are dirt from the diggings, stabilized
with cement. The rack for the (Continued on next page)

ALL FHUIGGRAPHE BT MATNARD PARKIR
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living-room wall also came out of the digging. It was

e

Two X-rays of our lwouse show how we "

of randem size and color without flat or decent edges / tucked it into a hill and among trees and
and was laid up with top soil and cement mortar worked shrubs. Result 10_0](5 as thOl_lgh it grew

. theve, a most satislactory thing visually.
between the stones with bare hands. The whole effect ;

is marvelously mellow and natural looking; in fact, much

more so than good stone could ever be. (See the color

photograph of this on page 117.)

What we didn’t have we purchased as reasonchly as
possible, for we had to make our money go far. For in-
stance, an old, sturdy $15 telephone pole, sawed in half,
supports my living-room steps. Lumber and drawers
which came from a war surplus sale make up our cabi-
nets and storage space. Tree branches are used as towel
racks in the bathrooms. A vertical slice of a big tree trunk
made our dining table.

Our economies were achieved mainly because we let
the siructure itsell be seen—and so eliminated 1{he
expense of a covering finish. This can be done by any-
body—providing the structurgl materials are Nature’s
materials and are used with sympathetie handling,

I was never in the market for relined, mechanically
perfect. sleekly finished materials. 1 didn’t want peaple
coming into the house and pointing to certain features
and saying, “Oh, isn’t that the latest thing ?”

I wanted my house to have a sort of rough, ageless
beauty about it. And it has. To me, dramatic enrichment
of atmosphere is infinitely more important than refine-
ment of detail or precision of finish, .

Most homeowners don’t feel that way, Or if they do,
they're too timid, too fearful, too afraid of experiment-
ing with their own pet ideas, their own personal philosa.
phies of living,

They live by the artistic standards of others, never
ereating any beauly for themselves, only copying what
others have found rewarding, This is a great and crying
pity, for all art, all spiriy, all beauty is singularly individ-
ual and you yourself must injeet it into your house, or
your home becomes the creation of alien hands,

“Il Cavo” is the kind of house (Continued on page 115)
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errace side of onr living room overlooks You walk through this court to arrive Thisis all 6f our house that shows from the
ur continuing hill. No exterior wall seems  at front door. It is also our eating terrace. driveway and street, making a very

small
Migh, even though ceilings inside are high. since it is near the kitchen, and private.

and inconspicuous spot on the lhorizon.

w v _
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(continued)

that could belong only to me and my wile. Tt is the hasic
reflection of our tastes, our problems, our persenalities.

Most homes are not their owners’. They are standard-
ized according to the hoary-haired dictates of banks and
lending institutions, and they reflect as much life and
individuality as a dead mackerel.

Fortunately for us, we didn’t have to traffic with banks,
appraisers, and money men. We paid cash for everything
as we went along. We took our own financial risk because
we knew that no tradition-ridden bank would ever con-
sider as saleable the house we had in mind. We built as

we liked, bounded only hy the limitations of our money

supply which, frankly, was very small.
Ahove ave two pictures of our laundry. Yes, it is in the Before I tell you about our house in detail, let me in-
fromt hall, Frontopening Bendix tucks away admirahly troduce ourselves so that you can better understand the

) 3 W, AN e s ' . . .
tindey 2 shelf. We enclose '.'|-It’. space with a Curtain of personal, functional, and aesthetic factors which produced
matchstick hamboo, hung vertically. On shelf above we do our h
r home.

arrangements of flowers and other nature forms. Drawers
at left were war surplus map drawers from bombers. My wife Ilse is a ceramist and a college instructor. She

is of German parenls who created in her a real love for
order and simplicity. Her mother, a poetic soul, raised
three children in the garden, firmly believing that omne
beautiful flower was worth much more than a dozen
pieces of expensive bric-a-brac.

I am an architect, and I too have a certain need of
being close to nature. I was raised in rural Canada, in
thinly populated areas. My father was Italian and my
mother English. This produced in me a certain lack of be-
longing—socially or nationally. Perhaps because of it, I
feel no particular attachment to the customs of the past,
or devotion to the designs of the moment.

In olherl words, both Ilse and 1 are free souls and ar-
tists—free to do what we feel is beautiful.

I built the house with the sole assistance of a carpenter
who, I suspect, went around telling people that I had rocks
in my head. I built the house to conform to the contours
and houlders and plant life of the land. The limits and
the angles of the walls and the relative levels of the ter-
races were all determined by the digging, the grade of
the hill and the native shrubs.

I improvised as | went along. The building expanded

five feet in one direction and eight feet in another. The

We sleep on a balcony hedroom. overlooking the living
room, A curlain pulls across the side of the room that is N ) )
open. if we wanl 1o nap in the daytime or dress while blasting out solid granite. None of the exterior walls are

curved stone wall was a choice over thal of drilling and

company is presenl. Notice how, everywhere, there are parallel or even at right angles. Some of them change di-
Jong vistas through the house. Judged in plan, this room
is uctually small. But visvally it is huge, for the eye is
not stopped by any ohstruction for at Jeast 40 feel.

rection to avoid rocks, others to save shrubbery. Thus,
the entire house has a sense of handicrait—of springing
out of the ground. IL gives you the feeling of plastic,
amorphous form—of age, reliability, and an inevitable
conformity to nature. And hecause of this, it is simple

and secure, (Continued on the next page)
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[continued )

Take the structure, for example. A single-plane s
roof follows the mnatural slope of the site. It is silf

ported on wood posts, with plate glass in between foif

all exterior walls.

by bracing each wall plane =epa1ate1v and then umf‘

the whole thing through the Ll:l.]f‘ﬁl'lal sheathed roof. A

sized earthquake near San Diego; and the house wedt -"_
ered the temblor without a quiver. :
Functionally. the main idea of * I} Cavo” was to achié®
How to put every ecubic inch o work the greatest sense of spaciousness possible on a lml‘f’:
budget. By using the space-house idea in the main bl

;. T

o

ing, we have long diagonal vistas of over fifty fee

When vour funds are limited vou hiave to squeeze every
is surprising when you consider that our dimens

dollar. Cagey shopping is cnly part ol it, Thoraugh b3
are only 43’ x 3%, giving a lolal arca of 1505 squi%s

designing. so every hit of enclosed space is used. is
even more important, The storage partition in our lower feet. Since an additional area of 700 square {eet \'-"'”.'-‘_
is Ge useful. ivides the livi : ik
room is 100%¢ L"qef,‘ﬂ, Iu di ¢ living area from cover hoth the carport and guest room, this totals 2
my work area, But it is also our record player, storage rhiL'
square feel for a two-bedroom, two-hath house, ¥

room (sketch shows inner closet), library. Tt has 420

cu, ft. of storage space. 40 lineal ft. of shelves. isn’t bad in the small house field.

From time to time, people come up to us and say;

house looks fine and different, (Continued on page
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