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® The unused fireplace {in worm
weattei} is an anachrenism. The
usual tricks of trying to pretend
it isn't there were not for us. So

RS AN EEXEEENY Y

we mode a removable one, that

is token out completely in sum-
mer. No trouble to it! Fire burns
on a big metal plate, resting on
on iren kettle, Smoke stack is
counferbalanced to slide up or
down easily. We put out fire ot
night by pulling it down to cut
off oxygen.
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but 1ell e honestly. How
' live
e
 again?”

1€ 3t Lo
n? What wonld yuu do dif-
ntle i von were

todo it oves

The only change we would make
would be to install radiant hear.
ing rather than hot air. As it was,
we used a gas floor furnace. and
we gol Lthat wnly by chanece. At tle
time (here wys absotutely no pipe
available for vadinnt Leating, and
as o matler of luct | stole mos of
he water pipinge [ron my parenis’
poultry vaneh a few miles awav.
Like most of ou materials, it owa.-
ent, broised. and hattered. by we
vere happy to get il

Even thangh there is o five-and-
-half-font difference in floor levels
v oour house. the litle was flam
nace in the lower level provides
S wilh enough heat. Moreover,
ere’s always the fireplace in the

The rewards of
knowing what you want

Conrnuen From Pack 116

HOUSE BEAUTIFUL

FHOFOORAPHE WY MAYIA QD PANKTN

S
living room 1o supply additiona) 2%
warmth in the very infrequent col
snaps of San Diego.

Wathin all parts of the honsi;
You can always gel an intergatin,
play of light and shade, and 10 us
that’s more important than a buill:
in sun lamp in the bathroom, If
there’s any sun outside, it’s alway
visible without glave throughaut
our interipr, largely hecause our
largest windows face nortl,

Being below grade, one Iooks up
aud oul on ihree sides thraugli
flowers

and  shrubs, A times
masses  of greenery are lushiy:
translucent  with the sup seen

through the leaves, The claylight
everywhere is pleasant for work
and relaxation, and the central sky--
light spreads a lovelv sul-agueots
gliw of light aver ever vthing.

During the summer manths you %

APRIL 1950

can step in out of the heat and
enjoy the cool half-light under the
big roof. Tt's something like heing
under a large spreading tree le-
cause youre in the shade and yet
Jou can see out in all directions.
The doors and windows are g Jo-
cated that the natyyal flow of cool
ocean breezes enters i the low
level and, following up the slope
of the roof, emplies out ar

through the

plate-glass screen,
Fluﬂ'l

the bed ranm,
roum, []’:l: \'.i”l'y,
ale also visible

our Iivjn;_f
anel  tle study
wlthough they can

be shut aiy by simply prlling he

draperies,
0Off the I'Jl"ill'llrlf'”’
sareened lent which
spot of all in (he
tetnoon drinks,

we liave 5
is the nicest
sumimer Jor gf.

tha
high level, taking all e hut air
with it. There are 300 siuare feet
ol openable dogrs and windows in
the main house alone. Some of
these have fixed screens, some
free-hanging piastic screens, and
some are unscreened, which js all
right too, because we are hothered
with relatively fey fies and mos.
quitoes in this areq,

The keynotes of
Cavo™

The living Toom hag two speeds:
one for summer wiph the tedwood
bul tuble, and one for winter with.
the counter-balanced, free-hangihg
copper fireplace, whicl, is removed
in the summer. (See picture on
page 164 with fifeplace re

moved, )
We also liave a very

siniple, in-

expensive seating setup which can
accommodate 25 people comfort.
ably in the living room wlone, A
long wooden bench follows  the
curve of the living'room wall and
can hold 15 guests easily, We've
had more than 60 people in aur |
house without anyone ever feeling
that he was being lalt ont of any-
thing, Parties, play-readings, spy-
dent groups, -:r_u:fﬂrcru'r-s:—'l'hr:y al]
em o Bt quite smoothly into 11
Cave,”

living in *I1
are freedom of movement
and informality of function: Ours
is perhaps the only houss inten-
tionally built with the Bendix and
ivoning board in the enlrance hall,

The kitchen, lanndry, dining
Toow, staivhall. hreakfae TOOIM.
sitting voom, and takanemo are all
one space. And they apen vut onto
the entrance dining-terrace through
12 feet of doors. From the kitchen
one can see all over the house

Similarly, (his alay holds true
" for our storage space, Fignres are

(Cantinned on pitge 108)

® Using Mature's forms for building and decoraling is both cheap and
beautiful. Our towel rock iz o renl branch
bark

and rubbed, Tha wall s smpksd, mirrored gla

of o tree, stipped of

Lovotory counter is o vartical slice thraugh o tres trunk, wossd

+ The plumbing undar
the lavotory is concenlen by splits” of board.
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THE RICH REWARDS
OF KNOWING
WHAT YOU WANT

CoxTINCED From Pace 165

| boring, I know, but just for the
record, we have 125 lineal feet of
7’ high by 276” deep closets, in ad-
dition to ¢ x 12 attic and 100
‘square feet of garden tool storage.
All of this fits unnoticeably into
the structure of the house.

Our one touch of genius, how-
ever, is the large (6’ x 10" x 8)
{ree-standing radio-book-and-gen-
eral-storage case which separates
| the living room irom the study.
This is entered through a secret
panel which permits the use of all
the space on the inside that is not
used on the oulside.

This cabinet is fitted with 14
shallow drawers, part of the tata]
of 45 similar war surplus drawers

wood, screwed and glued in the
most elegant cabinet tradition. The
drawers cost $1.00 each and be.
cause of this bargain, we use thom
everywhere throughout the house
for all purposes. Some of them
have been louvered and some have
not. They hold my shirts and
shorts, Ilse’s underthings, our im-
portant papers, and they’re just a
sample of what you can get when
you go bargain-hunting on a bud-
get as large as a molecule.

So much {or the practical mat-
ters of “Il Cavo’s” structure #nd
function. We feel we’ve proved
that an exciting and artistic house
can work efficiently and be con:
structed inexpensively.

o me, however, the most vital
T aspect of my home is its ageless
quality. 1L is neither reminiscent
of past {orms nor consciously striv-
ing to achieve futuristic ends.

It is individual. There is a one-
ness about the house that sets it
apart as a work of creation and not
of copy. Perbaps, this is because
there is more of Nature in our
house than there is of man-made
design. I followed Nature’s con-
| tours in huilding it, and if there

beautifully made of basswood ply-

ai
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APRIL 1950

an GARNIER nun

Connoisseurs of fine
liqueurs knew Garnier
prefer Garnier . . . pro-
duced since 1859 wnder
the personal conirol of d
member of the Garnier
family. Ask for Gornier
by name and name your
favorite variety; the aroma
and savor of each of them
has been brought to per-
fection.

( [ Crome de Monthe—
\WILE) it

JESTEm Sole U 5. Agents
Julivs Wile Sons & Co., Inc., N. Y. N, Y,

is any force more exciting gnd
dramatic than Nature, I don’t know
what it is.

It takes a bit of courage to throw
away a set of plans and improvise
and devise as you huild along, It's
very much like a politician whe
prepares a speech, studies it care-
fully. and then discards it and
speaks extemporanenusly, fitting
his speech to his dudience and in
the end, winning more applause
than if he had stuck to his pre-
pared talk.

Courage has a way of rewa.rdmcr
its practitioners,

People ask me what I've learned
from building my kind of house,
and sometimes 1 find it difficult to
express an answer in a few single
words,

Let me put it this way, however.
Our time on earth is short. There
is @ sense of adventure in life, a
sense of experiment in home-build-
ing, and if a man wants to live
fully these des1res must- be con-
summated. i

Unfortunately, many homeown-
ers merely exist. They will never
take a chance on anything new,
exciting or dramatic until it has
been proven old. That’s why most
of the homes in America today are
nothing more than dull, flat, paint-

ed boxes of sameness.

Ise and I took a chance, a small
1 step forward. We built our house
with imagination as our incentive
and Nature as our guide. We built
it inexpensively by using the re-
sources we had and shopping
around for bargains. We furnished
it simply with hardy, indestructible
raaterials, and our result is a home
of comfort, utility, excitement, and
timelessness.

An open house such as ours re-
acts to the changes in Nature very
clearly; the sun and rain, the full
moon, the seasons. the color and
firmness f the day, the subdued
charm of the evening, all are very
definite and different. And perhaps
that is one of the main facts in a
good work of art. It is something
definite; through all its complex-
ities and subtleties there is evident

| a simple clear statement, for all its
‘| | apparent simplicity there is a depth

of order and understanding. It is
other than the usual coziness of
custom, or the compromise of tim-
idity.

What have T learned from it?

I have learned that a liome cre-
ated and {furnished with feeling,
spirit, drama, simplicity, and rough
effects is_infinitely more livable
and tewarding than a house slickly
copied and coldly equipped with
the latest in lacquered gimmicks,
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Lvioyp P\U()CCO, THE THOROUGHLY MODERN ARCHITECT

SAN DIEGO HISTORICAL SOCIETY PHOTO ARCHIVE

ABQVE: Lloyd Ruocco at his 1950 Design
Center in Hillcrest. TOP: Decks wrap two sides
of Todd Pitman and Carmen Pauli’s glass-
walled 1958 Ruocco home on Mount Helix.
Deep eaves are a signature of the designer.
Vintage furnishings are from Mid-Century
Design in Hillcrest.

86 San Dicc  HOME/Z/GARDEN  Lifestyles

A s the oldest baby boomers begin claiming senior status, talk grows

about a “new” concept called aging-in-place design. With it,
£ % architects and intetior designers are starting to incorporate univer-
sal design ideas along with their own inventions to make life easier for

>

people who want to remain in their homes through their later years.

The concept, it turns out, is anything but new. Lloyd Ruocco, San
Diego’s pioneering modernist architect, had the changing needs of the fam-
ily in mind when he designed San Diego homes more than 50 years ago.

“He was the person to whom you turned for inspiration,” said architect
Bob Mosher, FAIA.

Mosher was one of many atchitects who have been inspired by Ruocco,
who was ahead of his time in many ways.

While outstanding talents such as Kendrick Bangs Kellogg, James
Hubbell and Wallace Cunningham have taken organic architecture to
spectacular levels in the last few decades, Ruocco was doing the same
thing a half-century ago. He managed to make a giant boulder slice
through a glass wall. He used driftwood and live trees as towel racks. He
sited homes on difficult sites to give their occupants jaw-dropping views
while preserving their privacy.

By Wayne Carlson « Photography by John Durant
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“There is this term, ‘a Ruocco house,”” said Leonard Veitzer, FAIA.
“There are a few architects who get to that point, but not many.”

Also in the Ruocco fan club was the late Russell Forester, who was
revered as an architect and artist. Others include architects Norm
Applebaum, Paul McKim, Frederick Liebhardt and Ruocco's prétége

and former partner, Homer Delawie. CONTINUED ON PAGE 96

ABOVE: Vincent Ursillo and
Jeff Kieve's 1952 Ruocco
home in La Mesa is
furnished with Coconut
chair and table by George
Nelson; sofa by Richard
Schultz; and Bird chair by
Harry Bertoia. RIGHT: The
dining room. Rare
prototype Petal table was
designed by Richard
Schultz; chairs and storage
unit are by Charles Eames.
Side table is by Eero
Saarinen,

Post-1952 design elements:

B Simple modular de
B Walls and: closeis on tracks that can be reconfig:

Fis | ' 3
ured fo gccommodate changing lives of secuparis

B Postond-beam construction with rectengular forms

B Deep eoves and "catwalks” that WIap resi
dences

& Redwood-and-glass forms

M Radiant heal.in floers and/or ceilings

® Lavish use of gldss 1o maximize nolural views

and connect to the/garden

‘& Metal prefob fireplaces
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BEFORE HIS

TIME
CONTINUED FROM PAGE 89

A hands-on architect from 1937
until his death in 1981, Ruocco also
installed prefab fireplaces and radiant
floor and ceiling heating, placed walls
and closets on tracks so they could be
reconfigured, and designed modular
houses that were both affordable and
movable.

But what impresses owners of Ruoc-
co homes and their guests most, per-
haps, is the way the designer placed
the houses into nature, whether the
sites were sunken, tucked into hill-
sides or placed high on towering
slopes.

“Good architecture,” he said,
“should call for the minimum use of
materials for the most interesting and
functional enclosure of space.”

He, of course, was preaching less is
more.

“Ruocco believed in the beauty of
the trees, canyons and sky,” says Todd
Pitman, a horticulturist who owns a
1958 Ruocco home with his wife,
architect Carmen Pauli. “He believed
that no level of architectural genius
could equal the beauty of San Diego’s
natural landscape.”

Early architecture critic James Brit-
ton had his own way of summing up
the pioneer: “Lloyd was the archangel
of architecture in San Diego.”

Pitman and Pauli’s home is a spec-
tacular example of what Ruocco called
“Garden Villas,” affordable modular
homes that can be reconfigured easily
or even broken down and moved to
another location.

It also is a stunning example of the
way Ruocco placed homes below the
brows of slopes or nestled them into
canyons.

“There’s supposed to be about six
‘Garden Villas’ left in San Diego,” Pit-
man says, “including at least two in
Mission Hills and one in La Jolla.
They have plywood walls and such
features as built-in phonograph sys-
tems. Ours is the basic home, howev-
er. It doesn’t have a built-in record
player.”

Their home is notched into a high
slope on Mount Helix to capture
bird’s-eye views from the southeast to
the southwest. Pirman and Pauli
bought the home three years ago and
have been restoring it since. The top
floor contains living and dining rooms
and two bedrooms that open to a deck
that wraps two sides of the house. Off
the dining room is the kitchen. On
the lower floor are an office, bedroom
and a den, which opens to a deck.

Vincent Ussillo and Jeff Kleve have
owned their 1952 Ruocco home in the
Grossmont atea of La Mesa since last
November. The homeowners call their
home a work in progress. As with the
others, it connects beautifully with
the environment. The glass walls of
living room and master bedroom
frame expansive views. The living-
room fireplace is surrounded by wall-
to-wall, floor-to-ceiling glass.

Margaret and Vincent O’Hara say
the first thing visitors notice when
they enter their 1948 Ruocco home in
the Twin Peaks area of Mount Helix is
the gigantic boulder that knifes
through a wall of glass and into the
dining room (see photo, page 88).

The O’Haras, who are retired,
bought the home 10 years ago. Like
the other Ruocco owners, they have
done considerable work on their
home.

A copper-hooded stone fireplace
warms the wide-open interiors, which
feature built-in bookcases, exposed
beams and a floor plan that bends into
a U shape to capture meandering
views over much of the two-thirds-
acre of lush garden, which was origi-
nally planted by Harriett Wimmer,
co-founder of the landmark landscape
architecture firm Wimmer Yamada
and Caughey.

While the boulder is the head-turn-
€r, every space within the home is con-
nected to the garden through glass
doors and walls. W

WHERE 10O FIND I'T — PAGE 114

TPASGIL WA Y VUAA UMW & T4UA AVMAGA  ATASAWWARW PT RS



| e San Diego Mnion

Sunday February 24, 1985 _“M_

H

. Currents in

omnes

He designed homes
to be refuges

from pressure
By Kay Kaiser

Architecture Critie

Architectural civilians (those
who are not now, nor have ever
been an architect, nor ever asso-
ciated with one) are waking up
about architecture and the pro-
file of our city.

m.ma. week, this critic strolled
int

Vo XFtalooays oo

Gardens

Ma:
SQ

By Ro,
Staff Wr
After |
Diego fa
ket, tha
brought
But fo
in smoke
just as tl
rates sk
dropped.
Some
Their cre
jumping
more dist
Accord
Managem
properties
from 102N



ast week, this critic strolled

intb Ron Kiefer’s grocery and
butcher shop in' Mission Hills in
search of good chicken breasts.
Kiefer, long known for lovable
irascibility and Midwestern raw
practicality, glowered and point-
ed.

“What about that thing called
‘art’ the Port Authority wants to
buy for the waterfront?” (He re-

Commentary

ferred to the -Ellsworth Kelly
sculpture proposed for. Embarca-
dero Marina Park, currently
under consideration' for:$450,000::
of public money.)" ™" RN

“We don't need that,” he said:

turning abruptly and seeking the
solitude of his cold-room.

Many people agree with him.
They dont think the six-story
stainless steel spike with its ac-
companying four-story clot of
concrete, intended to symbolize
the soul of San Diego, are what
people need right now.

It was an interesting moment
at the butcher counter. Kiefer
doesn’t see the world in architec-
tural terms; he sees. the real
world reflected in the lives of his
customers. Kiefer sees the strain
in their faces, and understands
the pressure from their jobs, or
how irritating it is to be shopping’
with children who seem obsessed-
with throwing grapes around the
store.

Perhaps there’s a need to look
beyond shiny artifices to see
what is really needed. Maybe the

See RUOCCO on Page F-15 '
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The late architect Lloyd Ruocco designed scores of San interest rates
Diego houses that are tranquil refuges from pressure. Light, President

‘nooks and window seats are among their trademarks. Living combat inflaf

room (top photo) and kitchen (second from top) are in home of  to the worst ¢
Ethel Greene who rescued a Ruocco house from the path of a  Housing con
freeway in 1955 for $1,725. Glassy entry way and patio-flanked slowed to a ti
bedroom are in home of Tom and Elizabeth Robertson. See I




Ruocco

[ 4 Continued from F-1

. most important thing in the lives of

people is the place where they live —
the place they go to recover from the
daily pressures, stainless steel sculp-
ture, and other cultural aberrations,

The current batch of suburban
condo-boxes don’t nourish people
even if they have a round window
over the hollow-core front door, or
present the extra amenity of a con-
crete slab patio off the bedroom.
Your door most likely looks right
into your neighbor’s door. If you look
out a window, it’s into another per-
son's window, and the police are
called even if you just wanted to see
the sky or a bird. The only place of
true seclusion is a closet or bath-
room, but they offer little visual or
emotional stimulation. There’s
nowhere to go.

This is not the optimum solution
for a happy life.

The late architect Lloyd Ruocco
spent his life making houses for San
Diegans that were refuges from
pressure. Pressure is nothing new. It
Was as much a part of his time (the
’80s and ’60s) as it is in ours, or any
other time when several hundred
thousand people get together and try
to live in one city.
~ His houses were intended to take
the pressure off. They gave people
who lived in them a chance to heal
before they faced their jobs, city
council, or each other,

Ruocco houses gave people simple
things. Light, nooks and window
seats. He gave them small private
places where they could spend the
first hour after getting home from
work. They emerged as human be-

inage ahla dn 3.7 _ sy

architect to give, but when you add
up all the mornings people wake up
to the sight of the same junk, Ruoc-
co’s disappearing shelves equal the
design of the Guggenheim.

Glass was his medium — with just
enough wood and steel to hold the
place up. Though his designs no long-
er comply with current glass to wall
area ratios, Ruocco houses were
spectacular. Clever architects today
could still create the essence of
them. Glass ran from floor-to-ceil-
ing, interrupted by simple wood
beams. Cleaning was easy. Some-
times he'd surprise you with a bath-
tub with lights in the sides or a light-
ly hand-railed stairway winding into
a canyon. His ramps and catwalks
were dangerous, but the bright eyes
of danger added something to life. He
put you on the edge. Purposely.

Nature, that ultimate healer —
came into the house. Trees poked
through balconies, and when the
wind blew, they brushed against the
glass. People need those things to
bring life into perspective after
they’'ve milled around artificial
things all day.

Not all of his clients had a lot of
money. Many were artists, a profes-
sion not noted for economic solidity.
Then he made them walls and ceil-
ings of redwood plywood and mason-
ite floors. But the materials were
used with all the art and fine propor-
tion used in marble work. His own
house near State University and his
offices in the Design Center at Fifth
and Brookes were made from war
surplus materials during the late *40s
and early 50s. He used what he could
get. Retaining walls at the Design

Put Point Loma at yi
VA-No Dow

596/

FHA Also Available
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wives, and the SDG&E bill.

Couples had separate dressing
rooms that insured the last vestiges
of mystery during a 30-year mar-
riage. They had room for an exercise
« Space, also hidden from view, lest the
other partner get bored watching the
20 sit-ups Ruocco thought were re-
quired for good health.

Ruocco made floor-to-ceiling cabi-
netry of fine wood. All the things we
collect were kept in there. Desks
popped out of cabinets. Shelves of
varied and carefully measured
heights were designed. Other.areas
were made for things to hang or lean,
And here’s the best part: When you
didn't want your mind jumbled by
the sight of all. those things, you
closed the cabinet doors. Then you
were free to think of other things —
like a really good sculpture for the
waterfront or how to make your
mate happy.

This sounds like a small gift for an

Own A Brand New Home For As

107
' Humﬂw.w_“"w

per
H\og % month Fixed
: >m (P&I) Rate

UHEiErarc concrete rupbie from bro-
ken-up city streets. Amid the jade
and eucalyptus, the walls are fine —
better than granite.

Ruocco, who attended the School
of Architecture at UC Berkeley in
the '20s, designed scores of resi-
dences in the San Diego area before
he died in 1981. The UCSD Geophy-
sics Laboratory was his as was the
original design for the children’s Zoo
at the San Diego Zoo. He also was an
unfulfilled member of the team that
did the Community Concourse.

Tom Robertson, a former director
of San Diego Museum of Art, and his
wife, Elizabeth, have lived in their
early, rustic Ruocco house for more
than 30 years. They plan to stay
there forever.

“This house has been my life”
Elizabeth said, as happy with it
‘today as she was 30 years ago. “My
interest in art, and the people in my
life have all centered around this

See RUOCCO on Page F-16
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* Within walking distance of restaurants, shops

and services;

* Close to the beaches and Mission Bay Park;
* Just a short drive from Downtown, Mission

Valley and Old Town.
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BAYCREST
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SDINDEK

DEL MA

A very LIMITED EDITION of finely crafted
unique and exclusive environment with or
most coveted addresses: .
Spindrift Del Mar is set high atop the gently rolling, woode
bluffs of Del Mar, commanding sweeping views of th
world renowned racetrack and surrounding countn
homes being created at Spindrift Del Mar .offer an in
floorplan designs from which to choose and exquisite
your style of life. Two equally impressive modes of living
Del Mar — The Bluffs and The T
designed and crafted townhome
. are showcases of graciousnes
L2y luxury, both within the v
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Auction sponsor Mario Collura, president of MDR Telecom, an inter-
national computerized time-share listing service, said “Seventy-five
time-share intervals were sold at the auction and by mail-in bid. The
average price paid was $4,000. Additionally, we have backup offers on a
number of time-shares. We are pleased with the results and plan a
second time-share auction in mid-July.”

Collura reported that the lowest price that bought a time-share was
$1,500 for a one-week per year stay in Cancun, Mexico. The highest-
priced unit to sell at the auction was a three-week interval at the
luxurious Whaler on Maui, which went on the block for $16,650.

Tabulations showed that 90 percent of the units that sold were priced
with minimum bids of 50 percent of their market price. Results also
showed that 75 percent of the units sold were acquired for less than
$4,000. The average price of a new time-share today is estimated at

" $7,000. The most popular locations appeared to be Hawaii, Mexico and
Lake Tahoe.

Official auctioneer for the real estate time-share event was the

Piatelli Co., auction specialists in the Los Angeles area for more than

i1

25 years.

Ruocco

no._n.:_o._ from F-15

house.”

The living room, free from parti-
tions with areas defined only by seat-
ing arrangements, was designed to
hold 100 people or more for gather-
ings of artists or musicians. Ruocco
built a stepped-up stage to hold their
two grand pianos. Walls slide open
onto the garden for more space.

Tom Robertson explains that his is
not the most elaborate Ruocco house,
but it suits him. He tells about the
old-world woodworker who was
brought to see the house. The old
man was delighted with the rough
wood in the beams and ceilings. “It’s
just like the barns back home,” he
said.

Ethel Greene is another San Diego
artist who lives in a vintage Ruocco.
She never thought she'd have a house
designed by an architect of note.
While living above a garage in the
beach area, she learned that the state
was about to auction homes in the
1 path of the Highwav 1925 and Inter-

“You are in a big stewpot, going
around. Still, far in the back of your
mind, you have the idea that you
would like to live in a lovely place,
but you have no idea of what it is like
because you don’t have much time to
think.

“When you do take time to reflect,
you lean back in your chair, get out
the magazines, or tour model homes
to see new combinations of color and
pseudobricks . ..

“...If it were possible to simplify
the architecture of tract houses, we
would be able to save enough money
to develop walled gardens and good
landscaping and make a substantial
savings at the same time.

“If we enclosed each home behind
a six-foot walled garden, it would not
be necessary to spend extra money
on dramatic or visible smartness.
This wall would also shut out consid-
erable street noise, smooth down the
bumpiness of pseudo-design, create
street areas with the beauty of col-
laborative skill, and make it possible
to live in privacy instead of on public
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streets.

state 8 interchange. Only one other
party participated in the bidding and
Ethel won the house for $1,725 in 1955
— a deal even then.

“It was an odd feeling,” she said.
“One moment I didn’t have a house
and the next moment I did.”

Her next problem was to move the
house to her ot in Spring Valley and
figure out a way to rearrange it to fit
among the olive trees. She enlisted
the aid of her old friend, the late
James Britton (the former San Diego
Union architecture critic who always
jumped at the chance to prove he
could build as well as criticize), and
together they cut the house into three
pieces, hauled it onto the lot, and
reassembled it.

It wasn't easy. Greene and Britton
argued about how to orient the house
in the trees, “You'd have thought it
was his house, and his land,” Greene
said fondly now — after 30 years of
recuperation. But it was worth it.
The house still fits here. She paints
every day and 3till enjoys walking
into the light-filled kitchen with the
trees beyond.

Perhaps our planning department
should take note. They are currently
reviewing the house-moving ordi-
nances in San Diego. A moratorium
has been placed on Southeast San
Diego, and new regulations are being
considered for the rest of the city,
making the process either physically
or economically unfavorable. The
story of Ethel Greene's house points
toward the possibility that there
might be many valuable things we'd
like to move around in our lifetimes.
It also shows that moving a house is
sometimes the only way a person can
get the house they need to be happy.

Not everyone will be as lucky as
Ethel Greene. They won't find a
jewel at auction. Most people have to
live with houses just barely touched
by an architect: tract homes.

Ruocco wrote about the dilemma
in the early "70s:

—

L o

“In addition, the inside garden
would have subtlety and privacy
against which the artifacts and ne-
cessities of “home” would shine forth
in the proper uniqueness.”

Like most good architects, Ruocco
was a clever man. With kindness, he
made these houses for people to
enjoy. That was the first, most ap-
parent reason for his work.

He had a bigger cause in mind, but
was clever enough not to say it
outright. His secret motivation was
hard to understand or put in words.
It was something that happened, nat-
urally, on its own.

Here’s the secret: Ruocco thought
that if people’s spirits were
pampered and held lovingly inside
the walls of his houses, they would
have more vigor and energy for their
jobs and have energy left over to
help make the city a better place.

He thought that if we were out of
our “stewpot” houses and neighbor-
hoods, we'd have the energy to go to
Port Authority meetings, write let-
ters about the changing waterfront,
compromised Convention Center, un-
matched Hotel Inter-Continental
towers, stainless steel spikes, Navy
hospitals in Balboa Park, the loca-
tion for the downtown library, re-
sorts built on age-old tidelands in
North County, or any of the other
things facing San Diego at this
moment.

' Lloyd Ruocco commented over 20
years ago: “Now I've got my home
and office the way I want them. Now
I've got to do something about the
things in between.”

He was a clever man. By making a
good house, he made people whole.
Whole people get things done. An
amazing proportion of Ruocco-home
dwellers are in the news regularly
and have helped re-shape San Diego.

Think about that this morning
when you look around your house.
Then look out the window, and be-

_yond. :
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Lloyd Ruocco

(Coatinued from B-1)
He never gave up his message —

Zis Volkswagen camper was easily

sometimes were considered his con-
troversial ideas, marked Ruocco's
presence in the community.

loved to hear Lloyd

Visionary Architect Lloyd Ruocco Dies At74

What Ruocco proposed became
Citizens Co-ordinate for Century
Three, & watchdog group aimed at
keeping an eye on government ac-
tions in order to keep the city natu-
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Sunday morning after a lengthy ill-

San Diego newswoman Ettilie Wal-
lace. She recalled a time about 25
: ago when he was invited to

The Ruoccos had no children, but
they became an inspiration to stu-
dents, particularly-at SDSU where
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pess. At his death he had completed gt architect an
his biveprint for “The New City," a " Mr. Ruoc, -
book friends hope to publish pesthu- T Su;dag‘gte g
mously. . e design
In the 1950s, he planned on paper member of
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in which homes, necessities and. volving land
amusements were connected by nat-| In the 195
ural walkways and in which nature Town,” whicl
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were not ready for his visionary Mr. Ruocct
ideas of a garden city. ] since 1922. F
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